© s >
c < o
—_ ©
© O a
-
_ o
o Fong
[ ..
2
> W.c.a
—_ <5
Qp>°
< =
o o> - ©
Og_ -
(0]
—_ anlav
< >3-
ws <
> o ©
. Igoc
(@)} O . N
@ _ o N
c < _c®
— zmm.m
+— N g -
>
o R
— °5
) eyt z 9.
<g €
- — =z x-
— .o
O 5m -
o P o0l
0 °z93
>. E
> wg o
T [5
- e @
[ me%
> C=c,
—_— E5d0
Z_,c®
b (2]
n N e
- HE v O O S 0g
0 <o e O < 2o
O a h o — G = -
- - T T O °
™ C f - ot W — > Cm.ﬂ
- o O << o o =W oM x
> = = () N wo
o~
O o (9] 30 o<
720 4 S p — 0 @
0 — C —-— OB e m Tl. ~l < ~
— =)
0 £ c oc : < < >
NS o o o - o < =
© . C o
SN O — » o
m Qa h - O —
S I = £
_|_|D r—— e
c—
a <




VIAZZ 57 Page 2

wConte

| was ry interested in the review by Ke
_é_COGGYG about Frank Coughlan, one of he 0
Letters to the EdhtRéEr. Like Ken, | went to the Trodader
03 mportant CD Rel efafsief toin®She viazz .
Label ,My trombone teache Cyrll,_ (Cy)_ Wat|t s,
6COGGYH6 was, and he played l'ike Miff Mol e.
04 ABillo William H. wWWielnl ehre M.aAne B .oC.Me.l bourne in 1951, tlogett
(Oxon) pl aymantge, Bill (Bluey) Thompson, we welnt t
By Dr. Ray Margi 8#%0R. We were playing in dance bands bly t he
06 Dame EIlisabeth \/Igrr'dg%}‘l f&'@:ht?_) BWE W.OUId high tail Pt po th
A Truly Remarkabl| T B & Littl Collins Street. .
By Dr. Ray Marginsowe oth worl_<ed at the Government Airjcraft
had a nine piece band made up of emp| oyee
08 KnockibBwyd JAe flfugBlj dch @& ¢ , George Cadman piano, and Al f (Bl uey
. I, a. ¥ .
Museums Australia R”Ia% e{ﬁo%gedag/(:h\vwas into Bill Rank, Mi f f
09 A Tale OBy Thiol ICfBi ewars who influenced me, as well as| Tomi
ing. .
lOMuIseilncBiyZen;irrg:ﬁ l;AetTaer%rnalnakn C‘]oauzgzhlan fulfilled all my expelctati
as a very good trumpet player as welll. |
12 Visitors to the|lanehoffethe main highlights of his playing,
on his-bkdukelde euphoni um. This instrumgnt w
14 Sound Room UpgrRf@&ne register, pltdsn,a istmalhleerf |oungea,| bhuolrint r
15 The Unknown Fra1R|§b heern bars on the | ower instrument, tu
By Ken Biumpson egister, it sounded |ike a trombone 4gnd t
The workersd canteen at the aircraft| fact
| mages and a huge music library. George Cadman r
Tom Lucas charity, and we played for two radio [show
Terry Norman by Danny Webb, I|ive on 3DB, (believe [it or
Dr Pam Clements 1952 saw us playing for the Xmas par|ty i
Ray Sutton Coughlan to bring about four of his band,
Ken Si-Buplsion provide the music.
Marcie Whetstone We played a variety of music, mostly Gle
Corredthiodm:gr aphs 4 gMhKingi ahSchestrations. We played f[iSong
and speakers on paBesadfl FLayea érfectly as usual, apd it
56 were supplied byt Robmberne Fhefk. these charts, becauge in
Front Cover Wﬁiéc};é):nly one _trombone. Frank was veryl enc
The UnissuedhBifProfi theyti me out to of fer all h|s_ frie
Recordings I am glad that Jack Mitchell has wriften
Al most Ampefsaméderely
Avail able oRHYIAZZPrice
l abel P.S Good to see the write up of Jim|Loug
Magazine Editorial Commi tteele Wel come these New 'Me_mbers:
John Thrum Christina BellchaAl Radn Bradley, Philip PBradl
Dr Pam Cl ements (Tony) Buckl ey, Jenni Campbell, Christlophe
Dr Mel Forbes Christopher Constantine, Brenton Coomps, B
Terry Nor man R. J. (Bob) Denni s, Claudette EIlias, Gepf f &
Ken Si Buddn man, Jose Garcia, Geelong Jazz Club, Lynne
Linda Grippi, Steve Haggar, Robert Haf mer ,
Board of Managemedtceith Johnson, Hendjawan Juandy, David W J
Ierry Nor man MacMi |l an, .Tony';rﬁ/I%'.y er'Iﬁdward Meagher, Neil
eff Bl ades Namas iy Vice Ir195| en h d Pet Skdft
Ray Sutton ced ¥l l\&lonabgr Ic ar S, e _er ; 9 €,
Mel Bl achford B&N UMPh®Nmankhiggeirnal d Peter Trevithich, Ma
Gretel James We would | i kesdcaetdragank the foll owfjng
David Mc Dowell Janet Arndt, TFlkesWrsesroci ation of I ndep¢nden
Dr. Mel Forbes Tone Jazz Band, Cecily Close, Peter Dann,
Margaret Harvey ard Foster, Geelong Jazz Club, David Hanso
Dr. Ray Marginson A My, (oaAM), Paul Lock, David McDowall, [ames
Barry Mitchell
Marina Pollard ers, M_ervyn Spencer, John Thr um, Lee |& Be:
Ral ph Powel | Victori a.
. DI SCLAI MER
Location Opinions and views expressed in editorial and contribut
VJA | nc. AKoomBaf Paag kkochi ve. The editor reserves the right tp publ
15 Mountain H chive, editor and the authors expressly discla{m all
. n‘ot , who acts or fails to act as a consequence of rel i
Wantirna the right to not publish any articles, correspondence
Me | Ref 63 C@Band policies. Publication of an advertisement ddes noi
Open Tues &3 fFmi ucl Ongom warrant its suitability. Advertisements |are puUu
VIA BOARD OF MANAGEMENT
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| mportant CD Release on th

Al most Ampiedhsabdi ssued Bill Mil |l er
E Victorian JazzotAreahsi.veBiHds Middter alvhs oqquiatcee taatfeoradiesdsn &
rel eased an i mporMednmtouamlel ejcazon sacfeheaseHli sonexcefl eAt an ac
early Australian rjeaczozr dorcioglilneacltliyo nr ewlahsata vdad d sarbd te rmeba nf atntsa t
orded by the | egendardy miBiislilci BMhkl at i k& hasd iICiDs1l9elr ehen dtado f
liam H Miller, knowat apt modsti asaBimolde swaavadyar dd.he magazi ne
responsible for provadinbhowebocus for jaznz the ewant h10tohiamtdy s i
activity and discussiTonsf gomups as&reldy Haasces wer eor ¢ lakaesed, pr
t he |l at e 1930s. Copnacretr nierd at hragcorkdéengese¢es ®nomf wiMeh bomemne an
wor ks of Australianb¢mazzomuRogieansBewdrées cJanzs Gangnmhehspauatdl i c .
not being made avaihlaadb|lee gtuon tah ewepeukbllyi tdhieg fatr stHe Adsltbhat gan sp
on record, he begamown &mbiti cGrsaeme- Bebm, tWwko uwassuad mat e
cording enterprise Qonetéf@dBahdr prlealyd ansge hfa@mr nowe s eAlmeatiecdand 0 tr a
his Awmpefiandabel . Red Cross, mi ssed ttlohe addcoodiong keeswl edge
However, many of sheone Maoagr diusgs, andr ewni WellouThey amde an
for one reason or Syainleegr ,h awe rbee eme w eercnoer ndti antgi oonn od c Mted tbo ur ne
released even to t hiirsstdaanyt. pThaey bracks adnssasdé oandh8ydnewn uaez
vari ed from objectibonatlhe Kawmkgslbwynsdgelsati ®nf avratsi asecaonmnd eadar | y
noi se to musical mi csrttack evea xwinmahsitne ras , p sro-Miolm &t trheagw | fairf tpyr esmssi c
formance. Fortunateilygs modwlrch bree sptroordau-h edr d n otnhet Haudd n€8®8s, ofi n
tion techniques havei mew 8hbabl Mdl many pali do dtorf arhgeo tsteesns itoond a yb, u
of these probl ems itto stemelimainahedhaklen i@wdre, iapmpmearfi nggoifnar
Thanks to the endeaivouostioé tdeonNd ch wsbdbness cTtommeatti al dye.avai
an Jazz Archive, fortBy exxei tmindg | jeaond pHOrréyewi thheGeraemeor di ng
formances from the packodnlPddantog UShSloBelhli sBamd coarbudsii mpmd rl tya ntct
can now be heard omomP ftowel vlee moenrtyhsnereedguhar apblhygings, and
first ti me. Jazz hiSattaridary andhtds sabgHleadkbbéog BTodwn Middlller a
pher, Jack Mitchel landharsi ner imanretnhst heet liamkbe®t her gi g at t he
sert notes f-6Db tal Ccadeaudbl|l Royal . These jobs resulted in a
Here is a |little ofgwbat Japkohadenod $ ayiuiseo medndodhse pbanydsngf ea
A wave of excitemeand swempal ¢ heaAds -t hitdi i ghetl ewsk!l imaveaede T
tralian hot jazz frheéeennithe icmath9 43t whlearuriBiel [Hotwoe |l & 51, a nigeei ttho
was reveal ed that -arneocnogrsdt tthheem sohvoerrt | fyoQwe ngr Tame Psekeiobng, t
t@arrive Artie ShawE&ahy Bant94éer ewithl awar thhamed,r etste i Bair pakh
two famous jazzmen &asgsi Kgmi Bsky awad fiBraldeg &hlag .t oThheaveé unhwe
Dave Tough. The scheiddée offr oonhe thteend KaSmonksekyy Mekesiji orSee See
with its perfor mancperse srseesdt rd rcd efdlenipeear ssetuchadrb @,he Girl s al |l Li ke
vi cemen, meant thatlonly a few ever goDri.veThis double CD Vj az
to speak to Maxie, | elthiasl odhiescTowg$h. grekbbgde wh 30, aicxlavani | abl e
I n Mel bourne a couapnlde towo yomong fddamssx,st bg thArec hBevlel d & ange art
Ray Mar gi nson and soRany f Blrladwed., Aftewwwhatcj Mitradeclhbsveecongd
tracked Kaminsky toimgsabbteitiamsd betame a steady stream,
duced him to Roger aBletlhoughi,l lasMihd egaiadndhi msel f they were

The Unissued Bill Miller Recordings Almost Ampersand 1944 - 1951

DISC 1 DISC 2

Hotter Than That (Ke

Oh Didn't He Ramble (Keith H
Struttin' With Some Barbeque (Keith H
Darktown Strutters’ Ball (Keith H

. Rag In E Flat [Pixie Robert

. Dancin’ Fool

. Smokey Mokes (Tony Ne
. Come Back Sweel Papa (1
. Eternal Triangle Blues (Laurie How
. Blues (Lourie Howe
. Jazz Me Blues (7
. Save It Pretty Mam
. Weary Blues [Keith Ho . All Of Me
. Revolutionary Blues [Keit . Coquette
. Slow Blues [Kei k . Blues (A
. See See Rider 1 od 3 . Sister Kate
. I'm A Ding Dong Daddy From Dumas (Newsteod ; . Sent Away Blues (A
West End Blues [Tony Newstead . Sunday (Ade Mc
. Doin' The Low-Down y Newsteod ; . Stomp It Around
. Raggedy But Right [Tony Newstead : . Some Of These Days (8
. Sister Margaret Blues [Ken Owe d . Long Time Blues (&
., Some Of These Days [Ken O« : . The Harry Lime Theme (&
. Strictly Improvised (K wer ; . Gatemouth Stomp
. The Girls All Love The Way | Drive [Hounslow)...3. . Working Man's Blues [Universit
. Blues In A Flat [Kein Ho 2 4 . Treat Me Like That (Bore
. Fast Blues In C [Ke'h Hounso

0O N O WU & LN -
PNo&BBN -~

. St James Infirmary (Keith Hounslow
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oBill 6 William H. Mill er M. A.,

T is difficult to sum up Bill Millerés life in jazzefved -do |

bourne Grammar for New College, Oxford, fresh from rowing in
Engl and and jazz was in a golden age with visits by the USA g
English, were freely available and Bill commenced the bdildin
ing.
On his return to Australia in 1936, an invitation to adrfecord
the music by import and currency controls and the policies of
the Bell Brothers and, for Adrian Monsbour gh, gave him his fi
his own style.
Bill in the 1940s and 50s was a key factor in threarnjaqizreg exmad el
er and innovator with his 3UZ fAJazz Nighto radio programs, h
Not eso. But above alll his brave but fortunately successful r
the Deputy Director of the ABC, the jazz lover Clem Semmler,
explosion in Melbourne of jazz for dancing. -cCAtt tahcee ttaitnee balnaantkes
the |l eap to pressing records for sale But it meant a oqebsta
on a wax blank It was a significant risk financiup! lgyoufBThe fl
with Max Kaminsky visiting with the Artie Shaw band. Bi |l u
finally issued in 1946. It was a success, and the Ampersand
tion of the Australian jazz sound of the 19405, 50s ameme6 O0s .
the survival of the Swaggie | abel from Graeme Bell to Negvil/
classic jazz | abels. Billdds energy and foresight was crucial
To veryonebds pleasure he took up playing washboard with grea
l'istening to the music he became a significant el ement in th
Mcl ntyre and David Eggleton, and clearly he enjoyed playing il
So far as the Victorian Jazz Archive is concerned, B ¢ | ca
oversaw the systematic and orderly transfer to the Archhve of
his own carefully detailed records of the Ampersands, and muc
practical support in many ways. For instance, first cti@mss da
aspect of his |1ifebds work. We have also produced publmadat i on
the music he recorded but did not issue available there is a
collection the preservation of which was part of the John Ken
a double one of the unissued Ampersands skiiBfudlll.y rAddt arhdd hy
life and availability a major part of the Mel bourne and Austr
Jazz was only part of Billds I|ife of course. So what about t|
He had a very particular sense of humour. He | oved word pl ay
negro recordings on his Double Cross | abel were a joy of obs
Rainey blues piece accompanied by Louis Armstrong was styled
He had a set of firm and individual ©principles. Al ways knew
just accepted or took for granted. He was very generoluedin a
for those who were young, making their way or just simply har
gories é and many divorces to pilot through the | egal process
He | oved the English countryside and the counties and had ov
about t he He admired the work of novelist Angela Thirkell,
As one got to know him, examples of the way he viewed the wor|
One incident he told me about i mpressed me greatly. In 1949
ground to play an active part in the -tryeprd vad my fi nthen deOd3 Otso afi K
the circumstances of the then coal strike, he rejected the ap
Unt il his retirement hetawgen®8roty amd mgl gfodli cfitioend for cl os
ti me many talks about books about | ife and drank some good wi:
We shall miss him as will many others, not the | east his i mme:

Dr Ray Mar gin
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Dame Elisabeth Murdoch A.C., D.B.E.
A Truly Remarkable Woman

Archi ve, in common with a vast |
Victoria and Australi a, mour n

ERYONE at th i
ions through t
emar kabl e philanthropist.

R e I
® ~+35 T0< ]

- Tz>
v s o c

© =
o

~ 0 ~ —

>SS O

n

are stildl astounded by the way in which she i
ach in July 1995 for assistance in those diffi
t in cash or kind to meet the costs of getting
had just negotiated the |l ease of what had beel
I di ng, from Parks Victori a, and an initial gr a
s Victoria, from the Community Support Fund.
val for gifts being tax deductible but we need
er equipment ; further we had in mind the estab
erest income to help in operational <costs.

had a warm and al most i mmedi ate response fro
, 000. Al l we had to do was to contact her acc:t
only was this a wonderful i mmedi ate help, but
wel | as giving everyonebs morale a tremendous
n personally a jazz supporter and has on many
i al and fundraising events in her beautiful g

gwarrin. She just |l oved jazz I't was a great
s Street Assembly HallBitohdayegdnGeaéme Bell ds

June 2006 Dame Elisabet h, despite her age, re.

it to Wantirna to see the progress we had made
r a pleasant infor mal l unch she not only expre
ieved but offered us a second $25, 000. This w
n. Dame Elisabeth has been a most significant
endorsement of the natureiiafs tphreo fwehsosli eo nAarl c hgiuvad
devoted and hardworking volunteers and the cr
m collection of a speci al aspect of Australiab:
tralia has | ost an important figure in its his"
s a role model to her peers. She has also exe
deciding the work she has been willing to supp
in itself an accolade of quality and endeavour .
with thousands of others, have | ost a great f
dol ences to her family and register our thanks

Dr Ray Marginson
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Dame EIl i sabeth Mur doch
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KNOCKI

An occasion

By J

N A

eff BI

about Di xi e, o Al Jol

IN THE tune #Als it tr

I i nfeFol ks
they canoét

Whil e the
with this

keep eati ng
eat no mor e

foll owing h —

[ [ story, it be “'_‘: -
i f we wer e meant t o X "

come all t
meat ?

I dm back o
Archi ve Li
AThey al |
Rudi Bl esh
t he tunes
hundr ed or
some of t h
Ameri cans
obsession
(and not s
0

g

Possumal a
Possum Bar
Rag 1899.
Possum and
Ho p 1903.

he ani mal s

n track, a nis
brary revea
Pl ayed Ragt |

and Harrie
in it wer e
more year sps
em | isted h
of that p
with possumj{
o furry) 1|
Peter Frien Warren Doubleday MAP Commit
1894. PosgémMmaid Nty 18P9r6e5|dent, Liz Marsden MAP Man
becue 1899 pManPPssSume Hsas”e May MAP Manager, Mel Bl ac
De 6 Possum unt
Taters 1901. Kangaroo

PossumfT REAY b80&ssumed 'y Ldmyidne

nt
; anvy, e :
Porcupine Rag 1909 .JsetMoynpkey bRJa,g|d,ng,_r|_h 'Z]ma}q})f W?ic%& Jvaah{E;rOIAlnrsgc
1911. Ragti me TUVKelerYteszi@tt ,1Q:Ju3tural mSg £ a,n heh & eliiuk e e m
Squirrel Rag 1913. an@o ChIGfa‘tYal%Elgeu % L fOtBec%ﬁ?f%a'aiTy
Si |l veirpiFoorxo r ol |, datge bnyOttﬁiéWOfl\wwseerLams 8eCI IIy - me
The |l at e Fred Par%/frag”saa%s%lrfeferne]ent maf rteesre \)e gREL %ra'tefqeals
. |ct.qr|an ag¢g Arctflve § ufor A
American possums areeéjrlsfeggg P 1r|us r &2Jo Onirseddo SIS,
but this di d not a/eter’.tpe "ol whii'c y 9 . .
. accrt edi ?d mu's_e um. be seaMubeome dAware al i
ri pped t he head and.” "t ail Fom, "a blg. . . -
~ N - t.i.on doebs not gome ierasri éd ys e dolry itshei tprroefce-s
ABushyo in my Want_i_r.na ackyar
: essari ly ‘permanent tﬁ)bf|sd|aaflf,acw:hroedalttahou)mh
recently, eating thrﬁy'nnba]erdrsen"’lfenv(\;eacOm'earglyl tshkrielel eyde airns ,t hseo t as k
back the following gnaﬁ?heér&ép?étm%resr t hiemplragss iAree wer e the man
Hi story and photd:§1IV§h(\j\l\ﬁ_S VhattMdlsblyletahctdasamof_roprm_eserv_atior
indigenous Austral iUamss Amawistahicitahenitmg prefvenenedweitnegr i orati on
from possum pelts 4dhme eXliSmtalgﬁgweSttahteUySii_rtEf_aCtS, some exampl
ate the flesh as we}jl. al l Know, thglgltzlﬁi%rsfi%n Ofgm}g{ﬁgd ta
My question is, fdotehse a(hlil'otnlérao|u|ty th@P@rtednt 153 ske Tge.s fr&lp¥ i
have one of Grandmab@8r ion . ré“@l'ﬁ‘ésﬂ'i’(ﬁ‘"}%nt chedss aying
For theiposstme foxMmany items of great al al ue These
may be items of pap)ersp:tla(yhoascphb'eoted it
DONATI ON g_raphs, posters, pragdatmbe bObs&emi mnalgi—_on o]
azines, press clippings, club journals, of outstanding or histo
I

Unl oad t ho
and donate

We wi | | co
them to go
anot her ho

OBSERVATI ON!

Before att
jazz withoa

Look out f

se nuisantheet  usi g ang; ngharft st heTherehiivse 6&l| soown
them t o Elﬂglﬂlpg—lﬁ taat sound Carsd awiesi alnsocopart of t
' ecti on WhICh i s r ewrederetdakoenn ady mAenearccr
unt o6em, %fanmeg'eﬂw aHBhpa? shas$ |l as, thienylxi aneénaee-of
od use., ahateo i sepPieqnioreeaserttiesting made avai
le in you?aﬁg%k on CD “and DWiDa tahned Esaesvteerranl Re gi oné
ot her ?ormats. Thenbatsteere are musical
nstrument s, béadwgeesb Sdlooutrhsengthe Victorian

mu c h mor e than has bee

empting t®0 cwhanth ddes | addeedhodfrad i @amd mean&r ¢ t pricud t

ut a lifesomething not gr antceed vieidgmtelwys, t hatd aoentin
quires attai nment atatidn has beemappeoned npaietil 204 7.

or the mibisghg stwamgalr-kise poifngr eacnodr d

Anon information systems, appropriate physi -
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Edi nbodhghSandy Brown Band. JohnnyMa&wbose(nbgl)ngrSatman tGr)ei gJohn Sangster
(p), Sandy Brown(cl), Al Fairweather (t), W RlUsSs®e Bwseadal(d)(cl ).

AT the Dickensitodeedh ®Wofol ded Waesrhei.ng@fachboeseaevithe Eng
not hi m. But i tmawnians ftohceu sb ewsats oofn thiez BPil § séy graoudp saoome | o

ti mes, not thetlweirst ebtyr asorydi nar yOnaahitev @emermtck, t busScot |
means. The above ¢tiother alpll iaddes st obvheawsnldedcohi si Hetsed vab an
burgeoning movementt he hatapeprteewaitlheadt esnoemeged!| d nf ateseshinlt b
wor-widde in the | atecyontidaykeadldyn Siufree@s Susi 4dam bhook dad onumledl .

The searching back bhe pbhe sogrtcdeof otnhved o h paf'che jAziZBrpeadIilgr
hot jazz of the tweht sea/ptshuirrgtei eosf psewiinogd, n% may E
known as the ClassiciAde omf utnhte Imutshe . s'it s.m?h édvrecteld/fec
o the Red Onions, YarBla2™a & ahg aagre¢dswith
The two cities | refgf SO0ndergaRds f@faEng 'p'é%rOBntthﬁeJrﬁaZr au
of the globe, Me | b o,usr Ny, To(\fv|513 apdy,dheqgdhateligckeg ol sPgne, y
60At hensd of the “Ortﬂ‘ut Egbp Lbfysmhred<8 Wiﬁa@ié\dees] were appearing
to many as Auld Ree&!?u trate this. |6°H12t§ﬁr%309§8§e, &?aslffﬁlfgég
The quest for the g®8@feln ERRINYsaHwdsR gals? Fﬁl'?gaﬁgg‘pgsggg_ )I/—|e
course carried on tnh'o'sthoe"rolf-,eﬁ:\}lrgtf’dé1 bWt st came to the musi c
for th essay wedlhlyscopgefn,Ldy siel Vele washoveeshopel ysamgs

is
with those two locabita§Selous book ofNowhomoshidepsieviemig et h

Recently a book haSBoebme_Bragrndarodeotsalj|aznz Iilfne§osmeirl_lthiesyears, a
the birth of the gob8' hblLE BPVFhégﬁéeNvénla L d 2T Y gl ™,
(as it was known) 9GRi NdOMNpRiohy hwast el PYEo en,\fL UIsta rl% a
tome is called G6Editnurghmes a%&y E'nlﬁ%chl?%n (‘V V\Vs%t% %t them
enmentd th Story o¥aSTrQW (Bichadnd adi, qrgorhtbLh ﬁ"’g" %qu} of o
Edinburgh. This coveldnekheb esh 9 dAw QQ 2pafSedndwayf o apd y
the scene there esb%%?%il)ﬁ' ke en PY¥igeBCam®d £Mddi
gence of five musigfP@nge Wltll@d Hrqaatte?ﬁf"tsanyn tatﬂ% $O9WMNdsure
years gravitated soultom tobol‘_J(Sndtohe dnadzﬁoélcﬁﬁ‘@t hoé\}“e r\"rﬁrneded me
made a great impresasndonelo%e"i’_h"leer 'celne_pf seatedr hipm b hhest s
theirelarinetists, sany I'DBercohNt amagt |al, recorded i° Eu-
Archi e Sempl e; trun'ipoepte rhé“rl,t /_€| thE{ItrlesAswmt hpostskcrgptl yt omarhee
weat her and Al e x WQ|m§ﬁlerrgaQ]drBytaransts/e(htalvcen sande hleeawaaed t hat
drummer Stan Greig. r &g | 1t¥h oSshet fifiede o n i 'aI“'St/g;U”:mher/B?‘(’;‘tp Iv
Stan is still with |} | o] |
plays as he has PartgkﬁgnﬁstoinﬁspﬂgCﬂttﬁggklpé i’ﬁag M§ &’P%rbmagéﬁ theP
|l east one stroke. Tihpee bfo0iKe i scuctonhpouste& \det N§h =N mB
by Graham Blamire, 1pa asfPy Pliapyieire s '%ff 0. fla g‘?e S
around the Edinburgh cq5&nesshiice bhAe lc%’r(ais $
early si xties, a”dpfjﬁ?laﬁ |_ailkseo tvﬁiethEdHtggann\%gﬂl
players who never hefiokddanbhesh anfest’yie
covers at |l ength th§urd\PiV\Pdr°pr|“%”ttr°meoh i st
annual Jazz festivafpd rPdw trhes i sdeventnl e |
onwar d, which also ghhas pigihtgly dse d 0%V elrn-g t h
seas musicians inclru(gi'd'ipé;t oK OWrnebe?raayb'le
ers such as the BarW@Tghbrboatnhoerasgon when
Whil st [ arrived ifdasMe| WasrAel MIpwhhe rou
(1966) long after tRO58PPEPa tfl‘?/%t'r‘é"'\'illvaqth

have been there. have

years, from what | have gleaned a simil a r
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various ot her groups, a
become cornerstones of
jazz, i nc |Puedai rRcec ktelrd n g
Jazz Banndd PeaarRieckering
Ragti me Five.

Af ter -tthmeend yyear s, 19 ¢
Pearceos retirement f
Bookshop, in favour of
Foll owing illness Picke
around the same ti me. \
ment of Pickering, and
bers movi ng out of Hot
Pearkieckering Jazz Bano
intol amePearcewiQuarRPaul,
Martin replacing Picker
joining on bass, and N
remaining on drums. I n
Point b |

Hot el was refu
cluded the constructi
-storey hotel t ower .

r
(0]
T

n
’ h

- = came, _natjonall identf

|l an Pearce (thbh), Frank Johnso-phrzst)d,evéggﬁlgeethachlg @c

ARCE was a piong¢ectofvesdudtrroan ip-er f oland chagyd ,t oo nceo mpfost hg, c om|

an jazz, his caramd apbbhoedhsevill| tewtersemeliyngi assugneddt h
enffyve years as bay prafzedsdsi ovmasl cl assasmahombscensbdafoent de-
musi ci an. Beginningtasnadtrhumspeitntpeérngetts erddirmnwga st tpiasssé¢d mand

Pearce, along wi t h Whiilse evodé&ri npromoheéanecpoperanddparsasi no,
Cedri c, and friendsinTgonhiBi orluesriicrad amd e hestWr ewshter ewéemtpoldat el
Rex Green were thebfeundeéer ssaoffollarst-eePRPembpothd adf tad rwalyiss haardr i s
mani abs firTshe jBaazrzr eld dhlodis & at the Britisahs shwdtartdloinanwiBrhb atshsey Wr
Foyr one of Austral itd®@aughtr $t tar agdoiotdi osnd-ea@ e t oi ss hpemcfacsremaanc e s

al jazz bands In l1ed6ceheé dndAuvastttreandeadh0 s<c hasmb @i amosipd atye r w
the first Australiabhédapzo@PbdbeverdtiLom,domnd nfpuectc elsa weerl yi t hRon R
were the first repreéseeeatbiogyrs :ofPearTcaes maBa.n kWi tam dt hSeut dretri-ci pat
nian jazz band on almaatdiowalrestddeinvicadi ho,praeicde i vemposiho
Foll owing hi s artmyonsenfloirs ttnheente,vent goabdondewi tb boBher aAls v
Pearce was posted ttor aDarawmi ncofmprosehsee Somdaggafobrhbencobn-the
years, then returnedetrod Mealsbowr nea swheavwkarr .numee odecnewsn was
he studied compositpapeatuprsh eveMel Hoewrtnuappr o @ac MRusthrealonl y prob.
Conservatorium of Muas,i ci Moolrudtimeg ntehxet fMerr cjuoly, nenwds paipteh t hat
three year s Durindackiisn tHonbear Peacas PeargcehQuaetcet at oak atpe
began attending thdi Upt owmerClluobndboo conekxersevbowweansi ngams |

hear Graeme Bell 6s -Aasdr alDieaant alc hpmbbr Mheinc.yoWi shartthet o con
lems |l ed him to giveea@ntt hseutcempetofanitrheexptorcadit ts,prbobhbess w b
take up the tromboeeokwidt h ai tkseelnarigetreelestt baeonk musitoi ans t
mout hpi ece in repl aFceecanmecnetd.s Whwesni ct. heSharotmpysaftar thdipgazhze i di
Bel | band returned $wiotmched tid rpiMa El r Mpkbky -obh efeadr e the artist -
an tour, Pearce joigaddsheMagmal ioan P@aem®mi nBasnd.ast oni shingly in
bone for a series otffouroad sextnan sriewceolrydiwigs hi hhemet pbpakglbduthi s
sessions As Pearce Ewaopien kinsg fiemal negeamwitt H aMu IPleiageare ucnatni |bo a
of study he declinetdhda hbamchvbrakieomnpt of oded gwiumg qae siem i dwst r al
with the Bell 6s onr ¢ ded aseciothantt oiurv oil bvii magt iiotnss toofur Amer ibcuasn. s
1949. But continuedPear cpecerweontm on Mel pll ayercsasiued dywoWikl,son ar

bourne with Tony Newsitead@as i mandandy Bwbwn bodaimd rBesbke Mioc kfed me i

After compl eting hhosr odugphl.oma, in 1950mands band ar e very a
he went to Engl and wiltnh 1®dbrb, B arek sr ead rud nReeda rtcoe 6Asu ssttryalld.a Rwi rtthher
|l van Sutherl and. Pelarsedsamédryl,y tood i ewotrkanwiet hof hiEar lbr Bt hes, F
tion in London was Gea@émitc meat iFrud | mu dis- IBaanekss Pap Jiomn sobawho we
cians, |l istening toPmasice, flhbomedr @eac srekibleds ha &ambem marnde pi
and frequenting anystlrievaen pdryfler, mathnac eplobys e ABEd brmaBeasteds pi
he <coul d. Regul ar | ypratdtueredi nbgy cBlnlciesr t Belxairre,met i capadtdetof ain
of the Society of Gaemti @emp oorfa rrye chMursdiicn.gdsi epsr oidnu cneadn yby t hack st yl
Excluding his time &mitheoBeltlhebaMmBdC fduirandestryelcesdt habelunder
ing t he cour se of Smiasggimesi ©Ov efriti waeiae 8 ypeenrdiryc e 6 s inest wor k.

f
Pearce had invariabdd, cheanlyas Ihé adnealbecardeof or co
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The succeeding yed&risalsiawt st hpei elceenrs i nAuasta@armp eatni t imos i ¢ unc oonyp c
Pearce Quartet appetare a~ABQal Kpywand heogeméder t ovi Ebr otpheean audi
Cl arence and Mi |l duma hdrazsewerstfivababi sdtoncomgdheitipams neveslkip

along with many ot hercopdendi hgntt hee StyidRiegk driglmd ©Oawhe htema t o
vals throughout Ausamalialeasnedudnng Prdadt/ i3me Pr éwi WCaoll uimm t he
formances alongsidebiat erecatriden ad ntnmutsli e a rfifktlexlkieddy g B®Raggdidbrmea F

ci ans: Kenny DavernThBsddynTane] nghrsiusscuecscse slsea dnt oofPemaecer din
Barber, Kenny Ball ,beTimg Dwtmomh sSwiomg@d maocewrdateesa Thése al ol
Coll ege Band, Tom Rlcetreheror MWwimdCuylud nottehte rf oarc hd elveemaint doaund
Il um and Warren Vachmeentamongfidtnhears, Tassmeanrihitdye $eatrhweasrteer h a
Australian musiciansoa®bobnwBudeowessBolratrdthed mPe &r d hdes Tpalsac e i
Barnard, Tom Baker madamnB&Siymethtonan®r chiest omay pe Af omaame dwho und
Steven Grant and thbaibi cstompoess tom.n A Parsatoiran a&ldo,t rweha scuhr ewaasnd h
In 1995, Pearceds studblsemtue nwérye brioghicmethon oABAQIsntatailamn | az
fully recognised beylondadi me shores ofbeing the |l eading force
Tasmani a. Hi s credi tWibtlhe tphleaceerays saadal paesiimg Tafs mamina for
composer of nati onaPeasrnrad uyeu ama ihretaava-$1i sntnmeursviicewerd &y Robe
preter par excell enaxensoifdetrtaéd | e o nasnitdheorlatgoyutof hiGD aeerceoeard- achi e
ings, r a dai sokberdo aalf- Pearce, AfDo yo
casts, andreta@oofPearce in his s
hi s accoeg!| veoh ce, quite manifes
ments i n moatriegradt so.
magazines lamd was not only one ¢
newspaperdut also true friend an
Approachmanm. I feel very privil
his °*'9yleaformed with him on many
whil st stail Islo tpoerhave written ali
forming wabbuundis |ife and achi

mi ni shed lvwint anaist yknown f or hi s h
Pearce wasdmomed by so many musi
of t he iusn swi de; wi || be deepl
passed pi &nastesnofy of Tasmani an
traditionabhzi amuesiicni ans.
Australia:-Sikawni Pgetty

Al an Brinkman (cl), lan PB&rsa&me ppmbilge, | arat, 1988,
genuine appkoawhedgemeht to:
ble library that fotran hihe penxfi@roma nocfe sdlodshn swhna tT Bhea OkE & - ¢ o mp
sic jazz standards.,pl shwedim mmaads baei ngp &wust MellibaonuedhanntOxXbor
Member of the Ordert hoef Awcdexnd i af 0 Talzez e rdse vteyl oPprneesnst.s i n
citation mentioningAunotr alnily ahe muersahs. Hi's numerous

summits he has attaiomed, bbtlteoadesrsoticiosPrea tof, Au Freosnma 2i0alnl )J.az z n
many year-pl @yi mgons utprpaolrita 6fsorf i r sBarjra&2 hotbwerydsqgf tlhaeen Pearce' s ¢
the cause through hFeyt etcaodeashbi gtiimgTamirahekeanUnpabzbzl itsrhaedd t hesi
mani ads Jazz ActionafSocrievyvalh da&ksh Mad Uing aredssi ty.

university |l ecturesbandigprazzhbi UtKoriymo. t Wiet hl-ate 1950s.

in the jazz sorori Tggetthheer h omiotulhr s D&eptBanks and I van

coming wi t h l'ifetSumeheralchneveemeat the first to have their

awards from the Mi | [ - S e i
and placement on the} N
Mont salvat jazz festh
Pearce was further 2
St Hel ens; Suncoast
ceiving the Satchmo
vices to Tasmanian |
fifitye year career.
the age of 76, was t
UsS tour, a sStae vpei awaids
Creol e JazTzh eBaand

series of dates incl
festivals in Los An:
cisco. Pearce yet a
being the only Tasm
the festivals perfor
tralian band on the
It i s appropriate
Pearceégsazmoncomposit
from his student wor
torium period, 1961 &5 = : !
piece of musi c entitled iKaywanao. )

Pearce composed thisB&@lbt Biaghkt ionhchéetiraa de: 1 an Pearce (thb)
and it was accepted as onRi if et Re becirgths (cl ), Charlie Bl ot
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Page 12
Visitors To The Archive

Jazz On Cup Day

In aid of the Victorian J

Fund I nc.

Left Pippa Wilson (vl s)

Richard Desmond (t), Nei l

Feehan (p), Ann Craig (f)

Bel ow: Ashl ey Thomas ( bea

Cluskey (as), Yang Chen (

Liam Robertson (vn), Aaro

Left: Terry Norman (ts), Ric

Craig (f ), John Thrum (p),




