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New AJM Member siBiyp MRe n &foirtbse s

Ever since our founding in 1996 we have had a strong member
role in enabling us to meet our operating expenses, but our
whom to share thegrawihreg odl loeucrt ieovne,r we woul d be | ittle mor e
we draw on our membership for our team of volunteers.

As of the beginning of this year, wedve started to offer A
created some new membership categories; and webre going to g
Three new benefits have been added to the basic membership,
i From now on, new and renewing members wil/l aut omati-cal ly

free. Wedre doing this because we want to ensure that ou
possible (of course, if youbve already got a copy of the
preference instead)
il Al | members now get free entry to the Louis Armstrong Hou
i Each membership includes family members I iving in the san
To enable us to focus better on the neaerddonnifng,azwe dnves i ccri eaantse
cian category. Musi ci an members wil!/| get , in addition to thi
musi cian page as well as a mention of their gigs on our Even

price of just $25.00
We have had an fAunofficial o Schools membership category fo
r-

teachers to bring up to 20 students at any one time into t
our huge collection of band arrangements (subject to copyrig
We will, of course, continue 25, fetr tSh e dseaamhe nceamrbceea ssshii prsa It
Best of all, there are now a series of membership upgrades,
Silver mganbealsl the Bronze membership benefits pl us:
your c¢choice of any 3 additional CDs from our VJazz series
a fsulzle reproduction of any jazz poster from the AJM coll ec
Gol d memglear :al | the benefits of Silver membership, plus:
A rare, RPM ageo7® from our <collection, in a special di spl
a dinner/show certificate (value $250), for use at any AJM
Acknowl edgement on the Supporter page of our website
For the wultimate i n jRlzazt iinudw Ingeemaeeds hinp gardadd & iton t o all t he |
weobl | put on a catered dinner at your place for up to 10 peo
To help us manage all these new membership categori-yesar web
member shi ps but will, of course, continueg etac NMembrersuyr wedmmni
ued I nterstate/ Overseas as a separate category, reflecting o
member ship wil/l be converted to either Silver membership, or
ular member.
Heredéds a summary of all the membership changes:
Member ship |[Category Member ship Benefits
Bronze The satisfaction of supporting the Australian Jazz Mus
$50/year A free Vjazz CD-forfee)are jazz (postage
Subscription to our quarterly magazine
10% di scount on all gift shop merchandi se.
Access to the AJM coll ection, and to the research and
Assistance with jazz research
Opportunity to be an AJM volunteer
El'igibility to attend our affiliated Jazz | mprovli sati c
Di scount off the price of tickets to selected AJM ever
Free admi ssion to the Louis Armstrong House Musgum in
I ncl des family members |iving in the same hous¢ghol d
SI LVER All the Bronze membership benefits, plus:
$250/ yealr Your choice of any 3 additional CDs from ur V3azz ser
Fublze reproduction of any jazz poster from the AJM c
GOLD All the Silver membership benefits, plus:
$1,000/year A rare, vintage 78 RPMrecord from our collection, i n e
Dinner/show certificate ($250 value), for use at| any /
Acknowl edgement on the Supporter page of our website
PLATI NUM All the Gold membership benefits, plus:
$5,000/year A catered dinner for up to 10 at your home, with a 1|i.\
Musi ci an All the Bronze membership benefits, plus:
$25/year Dedi cated space on our online Musician page
Listing on our Events page, for your gigs
Sell your CDs through our gift shop
You can upgrade to a higher category and receiveg all t
Musi cian category
School All the Bronze membership benefits, plus
$50/year The right to bring up to 20 students at a time tlo visi
Access to fcharAJMobamrdti on
Student Al'l the Bronze membership benefits, mi nus the frlee CD
$15/year
Lif elelad Al'l the Bronze membership benefits, mi nus the frlee CD

Thi s membershiﬁ cateﬂorx i s closed to new entrants
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The Frank Johnso

By Bi |l Haesl er

t Mi i ssippi t o bClgi ddahgeat £i nwatshea 2av@ks,l t h
The a'bumeclaﬁ”amd‘t g)lblnfsi%n%allg {1,godinazzheowold dexplored.
St owys a selected el 2asenbByygWé&t heiFefafndr tJo honfs otnhdes AR ab ul
G. While the musigasShQWCas®PeeT@MBf Ojfaaz, the Graeme B

Australiads jazz egrieatasz iBanids_tthhas ahdum
notes by Bill Haezlrebnntehat -
deserves to be répabuwmltoauds h
because it makes &rgaolfliyrsdgo
wi th the mu'/
W cl ai ms t hat ¢
E of the gr eatehs:tarrh'aane thb?ae
he history of F«Hsh[gll .,
he band bearing Atus?ryilltrr%
titl e, AFrank Johnsuonnlosu Faaibnu X
l anders. o Thi s wonedverﬁvugd jb%fz
whi ch produced so n}ulcgn ristfieé:ié
sic over a period Otfo treencoyredasrs
to be the only jaZZNeq\Xloﬁlplégng
l'y every Saturday evgncl)n? L0 e
the one |l ocation. Iﬁt wa?el%gége
Il i ngwood Town Hal | a:urtiH 1S\JNAé
first heard them. Wgé A nyighv\;, ) / ‘ 1
Up till then 1 haldisounlteél -ﬁje\?v‘éa{o éaéjykb_Dyer (tb) Frank John
jazzmen coul d captu.rﬁ t%eoi’br%‘w rg)J;Iechieaﬂnsi(cl) Jack Connelly (bbb’
L diom so ;L;g,c?jsfigijfgam%:uiazcz%n%at;re_rh;a.wgti_ql,ng.ssthummcschoo.
happy st'omping mu s i© [@F § Loﬁg,byo_'i’lver?é,al'n_eéJNetv\haOrlhala31sone
word around MerouR%% ﬁll% R‘Z|nglalsr |M0§t0m|,aYDon&iZsZ tSrplamp eetr., Wi t f
This band whi ch br{NQJ Ih|ta]s ang (brp‘ile.o'pfh,gEndSO\lw@htraIOiua*n h Axpl-e
never to hear it orﬁergr llaec %ep golelntpeepted_eétgh&art t®t get to
A Sotcg?‘i\gt?’ni%’s Piohs S Wﬂ&azmrgwns z@getai N@zwith
et composed o BN AR TR Iie) blBdffe Ki Gehde ghaitse st i 1 st
Lpett o compos alhefrgﬂﬁsMéol 864 rne, ""AddIhei o aemeb Bed | aBand ir
common bond the mu g}'{flc €y E;htterﬂdgd’- agtted hé¢ hiconwaémt i of ter
can Negro played ﬁqiafsﬁé%%eﬁ' bé"lw'mb‘5 beg[{r]](%fQ@ghgwmgeh' )d'“betDﬂ_éd
! wa s oar a.n €r Pdcag darq al nec
at the turn of the|csetns,urtyh’e ep'1€ esuafi d p&dPs | Ratgrgee de aarsl yt hneeyg r e
wer e appreciated. Shor
they awdedBrwhvn had pl ay
with Roger Bell before
Tony Newsteadds Band.
decided to switch to c
found more jobs and t
i ncreased. At t he begi
War wi c k fiWoclad nB®gert h
band as tromboni st , re
I i s. Here was the grou
nucl eus of AiFrank John
Di xi el ander so.
I'n May BlbU7drmopeher mu
sician who had played v
and Tony Newstead, was
jo player. Al so i n May

was hiredweoenk at rsiiax t o
t he popul ar Saturday r
Collingwood Town Hall.
i mmedi-at acreased atten
made them a permanent
gioh P \ for over dminne tysedrfs a r
C ’ :  a jazz band.
7 //,';91"‘\- ey G Later in 1947 Fr ank
’M” \j ‘ tracted pleurisy which
=5 into lung trouble. This
Mayay Parade 1947 Bell and Johnd®h Blathhds Mod mbs neldh.e ban

R

ool

aphk .‘“(!

it
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g

Bl and when he finally Il eft the
t rly i

took over the piano il ea
byrank. Gow

About September, 1951, Geoff Ki
band, and Frank recruited a <cl a
known for adndingk yRalrWittels t h-up, new
the band continued to gain popul
tic sound of the ban remai ned.

d

It was this band that pl anned

Wes Brown indicated that they wo
trip., and although they continu
Graham fAiSmackao Fitzgibbon and

accompany the band overseas Bot
filled in on many occasions, an

Ei ght of the tracks on this re
Avisiting cardo and although the
in Victori a, South Australia, ar
never came.

L-R Frank Gow, Frank Johnson, Weas Braozwn,r eRoinv aWi lddwmgtoni t s pe.
Nick Polites, Bill Topewhyajirwi ¢6fke Dyfrthose capricious t
the popul ar musi c worl d. The f a
Weber sitddommgsaoam Baomrd Fevaerky whletr ewagsr adduurail nl

Frankds absence t Geof f Kiht chem menwet edalbsacs safanedcttedb a
mardack Cothomejl biyn t band. Their overseas trip was postpor
By the 1947 Jazz Conventiomomihg bandl wassasswabl ieshedurnin

with trumpeter Ro
t

as the best young group in Ago®umalkiya,t oavnd ilM48¢pgOember cod96 8-
ered to be their triumphant tyagric.al Theki Weed iphagiongrtaceied
regul ar jobs weekly,ntgpbetbéemaldsit hjl mayny Wee Brown suffered b
Mar c h, 1949, by popul ar votebantdteguiwEereetdheai mbct omg$ uirm es BatEty
of the Bandso contest. I n Malyi andr anpg wmigasinngn Bubagktheptr g+
peated their wi n. Shortly aftbgrwheds, afdet AEalmeind as Dinxieet ¢
|l anderso opened at the Mai sadmnbe KHuwmaBbhlyl fowomeds theusfieFabul
band for the fiSunday Afternocombanat Clbwmbavhilcth dcuwaidc kkleyp tb etchaanef
the mecca for all jazz musicipamg dmd eoewvtthusiemstyars came al mi
Her e, as guest artists, The Ghaem®5BelrlecBardd nmlsayoend ,t hwist hAI
Tony Newst eadds Sout h Si de cGaammggesTheweBeuttther nl a3dazzmade by
Group from Adel ai de, and theAwstngl Lan 8mrooprd Jazz Band.

Scores of musicians sat in wiBhtthedakFahwlppuid yDi(xDeecleambdeerr,s 01
Then, the AAustralian Jazz CHaubbuloofust hDeé xAied@nbdeoadc agtes pdagrn

fame of the NDeoddismyp MBianndowrnmobard,erNiac ky eRal it

3uUz capped the
the records whi@rhl @annfsl ulkeanzze dBamdld nBiirltlur eap & hend

Frank played

jazz movement in Australia. Wifth hrmomtMellyb ofulrinwee & alzrzo aG cuabsot sh obu
the band, Frank himself becampé amohowi sehhohids pewsogabupyat the
Geoff Bland was by now findciommhethg ptaysuregofahig pomsSydn
tion as pianist interfering téoamkcRownsbnhiws!| pr aflevayise rbael rl
and on many occasions his pll®Ocke Wwagzzt Keenval, ekorSylinseyband
pi ahiasnt Bur(nlsan i s heard on sejvezzalwhifch hies tAuwstkrsaliinan hiims char
al bum.) But for his untimelyadseat hsphoedly after the 1950 Ja
Convention, Il an Burns would ckHeta@ai ahyt hasereepl adcied Eeobdf t

|l ous Dixi elaarndreulsy wasat ban

I usually find the stories
terest especially the one |
the backDixdwdrandf Jaz z, Fr a
Fri efnafdhhe JazzseMaikess He se
describing how the album ¢
al bum and a great story, b
above written by Bill Haes
hi story of Melbourne Jazz.
When we consider the Frank
says it better than Frank

AiThe reality was a coll e

individuals who got toge

were paid for it. | f thi

situati on, believe me it

L-R Geoff Kitchen (c
Bl and (p) Warwick

Pam CI e nt
ly (sb) Frank JohnSorn &M
I Tope (bj) Wes Brown (d)
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Museumobds Hi |

By Ken SBumlpls on

I Ii I and Dal e? WHHEdati swen afsat epe ftwart-h alhneo sstt yd wes-.
rin
of

g to is the Muysewmhsercoléectdonroddecsongndc ogupaalniyt y fr or

rare 78rpm diwhé e hwhiisceld htahvee | atley atl h e eMws eddnm gi sp reox-t r el

been recor dean-dbayl et hpee sfsi.| I Ther e wer e dasifdew i eixgc etphie ofhsact t hat

cess Bef ore discusPatng® emrcdd upcaendd alt etl lthunldield! by t he adctohuastt iics ,

record in th col | elcatieemal weeowdrlds ewhaimien eani fcew phtolmers comp &- e
h

e

i | dwhatdn idéad er plreoacseescds a -amdddedumber fatt hillhe | at
s histowdyl e records from ttihmeigtho tthieme.maForh awe
a

the actual
i b
ry graamophenheveetocdl| (lcett hree chogentdieirgy wals e awtsreidc p
a
c

means and it
I n an ordin

it a 78 or an LP) take amunsdacnsr ecfordepdydc ammbt i mr oatfetcetri oh 9 D5,
the spiral groove ctalues e eMutzhagk&rnecphaak gs@wwmd i nued recording a
l us to rapidl s smovwemafsrdacracsi, dand a numbkanodt haeds$o tran-
the rate of the orisgcdrniadt isoonu ndli svdsbr att ¢ douws elde tbdys tlhoeo KAnaetr i s o me
Thi s process of s owanrd fnvodrul Idadt i roenc oir @ dd csmepsa niyn alhseo Musseedt md s |
known as | ateral rechbirsi pgocess. l ection. On inspection
However, if t he r ederchiursg@n-thdlldnadiesdieaohl di soti s al most a
such a way as to malkke tpHeyredp!|l ay s¢ghweshid bl t hgcamo- t han a
move-amygown at t he prhaotnee sofantdher ecor d 7p8.ayTehlriss i Edissnonbhsat t h.
original sound vi brragdd ord , c omp drmsy kenwewotruaash U ¢ k Iwee n v h-atmed atl keeenr ea-
vertical-aodta!l €dr recwaldli ngTheéy bel at edlcyorbdd gnagn twoeul pdr oplnicldal c e
a vertically cut groomeofwas atearmaanli nedef rectorads time r®EDF obducte
under a microscope thesg iomd yl elnagstthe,d yaAlslhot he tirmeoba&ds orae e
woul d see continuoubBdiwsaory nmovneeds oans ttohd®Rt ©eds pdefluoit sive di scc
needle cuts at di f f &rhen-éhni-diatlpg hdi saccsc oirml-rtdbhe, peoseast- | east Mr .
ing to the tone anditome olf oudcree sAsu sd fr at thmenm Jdgarai zeznMuesde u ma latrheo u g t
audi o being recordad.l-i Ml s&e8sgrfooowme st hpr chalsloyny Bempa-descri be
show a transition dyom(Actwuall gy Edi stmanndi scsnweektyecdtdho
peak, giving the chedr atct 80irptmi, ¢c ahi luh ndaucidcde adpliet i & f euebee o
dal e effect to the igirddwe,pidicrmi lodr tthet Bibendehr ¢éf ©Dhe bbséebhms
appearance of a hildysgeogsaphacedr ea.tawelomedaidif oo g ailn art ed oyr dt h
pl ayer t he e x ptewrtre du pl ii snt ednoenrat ed col |
wi || be surpri soefd tthoe fdmels twet hawe we
. sound i ssues feod thy fRraoom Mahgi nson.
stylus | motion stylusmotlon | oudspeaker . OnMost magi nde bands and
that many of the®endwst¢o®nmayorgotten
have been di scaopredesdbnoneeé¢r wiehe not wel |
s ' year s by peopltehewho twonel.d The few ex
’ 5 have thought tmahe tGoelrkeenwadGaat e Or ches
e no musi ¢ recormndedialilny fifde Cali forn
A R groove. A specihald plianyneyr Dorseyf and
course, requiredmong ot her jazz I umi
So how does bama. plag Candul o was
these discs i nl etaldies dWhy had Red Ni clt
record age when, say,fomant heediBdinson recordi
grooves Recor d PIayer Blaues ar e Halar vy Rad-er man
chine) i s avail
able? There is a
relativel
solution.
| f one ,
hill-and-dale lateral stereo pi EDISON
. : Wi
recording recording groove) st \‘RECORD

possibl e

When Thomas Edi somneatpantredofhitd

first cyllndrlcal smentdi T@gcobo dfi nd

in 187 h e -aunsdeadl e hreemch@rid-ons at t ¥

ing method. This sphaBardarwas dm 51775-R
tained throughout tahteerldd epotkttbz DEEP HENDERSON
machine era. When teotihntvedtuced I oot
records in 1911 he gromdv exumaduloat CHARLEY SKEETE'S
hiandal e process upowmreti cohingct¢tom SRR
ny di scontinued remakd p hedupitd

1929. only to verti


http://en.wikipedia.org/wiki/Muzak_Holdings
http://en.wikipedia.org/wiki/Background_music
http://en.wikipedia.org/wiki/Background_music
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nown trombonist and band | eader who recorded a few hot numl
he time. The AFive Haumaoi abaombmidcahekaddo)| ijneg, guitar an
Here then is a |list of our holdings. The recordings were al/|l
GOLDEN GATE-IORWH der What's Become oMallJeonet i/fneJ ACK STI LLMAN
FI VE HARMARI pgBn"' 1t Off /-WhlaVYE DHAGROdMIi &CSDo ?

BROADWAY DANCElI ORCHE HAS ./ MA-TTSOGN n 't NoWesly 'isf Bli zDo

GEORGI A MELODH ArNISest on Ball /| GBEPRG@I AhMBhaWIl ANS

CHARLEY SKE&dE Henderson /| GCHARpPE¥KSEKEETE

GEORGI A MELOBEM'AN\SSbody' s Charl eston CraRhyt/hnGBOGRGIhAe MBELODI AN
GOLDEN GATE-SORGH / GOLDEN-WAZE ORNME&EN!

JOE CANDULLO &Bihritsh ORfCHt he Bl ues-WhyB.DoROlaF lRo& |hiTsh oOGRCHEy es ?
GOLDEN GATE-BORWHI Eyes, Why Are You Bl u2weedt GWELMEN GATE ORCI
ERNEST STEVE DANGH IORRGH on t heO-HNARMONI| SEHEB K& A ZHi ps

GEORGI A MELOWHWNB I d You Do It? / HARRY-RADERMAN DANCE ORCH
GEORGI A MEL ODd sAtNSp Dome Bl ues / -MBRRY DSRARKL ERSne Tr ue

thhree resident bui

building team, Nei l Wa
John Thr um are wor ki
can be seen here maki
ust right to house our
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A-May i ng Bi |l |

By Ral ph Powel |l

Bill -Basys pl aye

and guitari st
j azz musician
| i felong devot e

Early 1930s: Henry Stanton, Bi |l I
( Mat on Museum)

ere are many musicians who st a
of jazz who, though artists in
I

mai n

ittle known to history. Wi || i i s on
such musician.
The | ate Bill May is best known a e | eg-
endary Maton guitars played by sy S
George Golla and Bruce Cl arke, by, Tom-
my Emmanuel, Beatl e George Harris
Har per , Led Zeppelin's Ji mmy Pac
Cl earwater Revival's John Fogerty ous |l y
played a Maton HGAOOhOHsEEDRIOLKY"
day, a visit to the Maton guitar tunity
i mmer se oneself in the fascinatir coni c
brand.

Susan EI

her f e
A6/-10ba
(Photos
Powel |)

As 9 ear ol d Bill May was alread
ing to play the gui tlairk e vean s tarsuh
tions substituting twine for gu
penny he could Bill eventually
al bei t second- hand, gui tar but
tonal qualities and construction
tration for the teenage Bill W 3
Taking pride of place is Bimdmys yearbd eb éofacrse plue cthhasled MB§ o1
16" 1936 for the grand sum ofveA6/rl®@dourceful , he built hi's
then won, a radio station talent




VIJAZZ 65 Page 9

Johnny Ri ch,
Jack Banston,
Roger Bell, B
Baker, Ade
Monsbour gh,

Bi Il May, Pi x
Roberts, Gr ae
me Bel | , wi t h

Rex Stewart o
his 1949 Aus-
tralian Tour.
(AJM coll ec-
tion)

Di splayed in the Maton mus_ he
test of time playing wel/l 1n

Less well known is Bill s Me | -
bourne jazz and dance band d
guitarist. Graeme Bell, A ,
Bruce CIl ar ke, iFreanpk aGoeudg hwi g

Throughout the | ate 30s he ca-
reer as a musician, princi th gui
tarist Doug Beck and in a il -

l'i amsnd i n 1935 he | oiGedr

Mc Whi nney had a quartet w

Awhich was wunheard of i Ns og

when Graeme Bell decided td d to
introduce a string bass bec t he
bass gavebo

Graeme tells how Bill came ver -
tised for a bass player in ng one
night and Mum opened the doc i ng

bl oke who said, "I''"' m t he h wh o
started playing with us i mr jr eat
asset and Billl st ay eidn oMi u dhi

1939 Christmas excursion t° he
PSWer oolnra.t he mid 1940s Gr akt

ti me onwi3tthZot he commer ci al

school fiinterspersed with ¢ i ed

by Russ Murphy on drums and B||§|I||Mama®n abr]a(pSchk Varney ( M
Jazz musician, Jack Varney, met Bill at a rehearsal . Be-
coming lifelong friends thlehyatsBadéd Mayn vaadsmia att@aloentoefd mus
each othero6s musical abil isttireast.e dAgortchieng aice thak, hiBg | Tr o
could cope with any musicaltestt Yaes, Preod dn Dt'd"@érafndjrvaﬁt"Vﬁthe
ian or bluegrass. Varney rs@gm%?rslghlgatlnM?)hee)épllﬁ %gnal o
the sort of ability to &t() wralc bl comnlronlﬁ/ 3K7Z
referred to as perfect pltch HAe Bdf9fad rc%%g?%% aBile
abilities on both steel ntdreSpd?rPlssgr?'buﬁiéP@F-an'd & otuh &y b
wrench a tune out|\o|frtauaJIkIun@aurdzydtHbllaim/geoseCUfed a trip to the
frebted. screen test in Australia by 20th
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Novelty act with Hymie Slade, Max Collie, Bob Barn
(AJM coll ection)
Having given up a secure caBiektl-Bisryna Mdiyo d28Bo reld tMa®OIBerl etaovi n g
pursue his guitar manufactuan#aydrnegan,e ghiclyl. t ook on various
musi cal engagements to kedep the money coming in.
al so undertook a number of I|Ir eamo rmbisntg gsageifans twi LthnddeKitec
Monsbourgh (1945 and -1962),t ®bedBelFrag@ldsd®9y their assistanc
Rosenber g, Bruce Clarke andarh-ldsirSamHnanﬂiIngoisma(g@552f)rcamdMaton
Frank Coughlan and His Cottg Pickers (1953) performing
mo st tracks on bass with sad i e nd, unusually, on
sousaphone withDthg Behlb Ba
Dumawhen standing in for Lo 'n at 3AW.
the 1950s he al so played bagh Jeff Hawes band at
the AThe 4B& Khoakéd Dorot hy rer
1962 tsdllfed EP, Ke wtiint | Sshde glLoR
same year, and Hawaiian dgtiel e Xanthos on
City Slicken® Vins:Htdt6Bhiwvai f i
al ways jazz.
As Maton Guitars came to d{‘. f Iif e, Bi |l gui etly
withdrew from the jazz scerp. Geoaecgei dical Wlyi wn e i
friends |like Fred Buckland, "Hayan bBritton [VJAZZ 63 Page
11] and Jack Varney at soci 8i btuomgtriaphy and parties.
1 Payne, F{(hre Kl'waEncg ,2yOnla2s,t yp. 238.
Parkinsonds di sease came to2 Ib'd | t e rs
3 18R &&4ia IQ(‘nﬁra@v'o( ewlue s Bt fer ¥ &
and he was eventually forced V\Aim|raeﬁts|ermkaesraa|a;rpm:aequemmmeoz.or
Perversely, despite his illglelasbs::j g%n v@é)sletll IAI ]_ta9b8e|18Ie' toJa%Ian
e y B aeame e us r oanp. z0z ma |
beloved bass. 7 Williams, Mike, Op. Cit. pp. 2.
8 Bell, Graeme Op. Cit. p. 54
Bill had one final dr eam. 9 tPalyand, bRoenn Khi G@p,am@htt ipn 2B886. i nst
an electronic pickup on |§Ob"'aa§"’§$azsjc?a’h s e agd Sluy""h'%iadnc?h%cer
S 950s 79605 2013
bass secretly modified for %isc7$% ﬁa| rkl-'iea QrYdanR%Né)ugs&ch:a' Biddstd
of a massive heart attack juss)tAhroeaa Aveset k @ Iba?forHa-WSI?halraSn mu $ e
stone. fect Beat v2 n2 Jan 1995
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by J&emnedy OAM

n 1985, John Whitebak Fpwhdeced®ank KHowkvgram semei cofs t hese

thesis Eatliyl Mldddértnhaljtazzommenced in D687 BanksThaendACrhialr | i e E

Australia: The lanstlr903d8u ce d tns torf a IBéospidoa nweDraencguianhd at home pl ¢

part fulfill ment ofBrhaisss hBoannado 6Meeswse &t Bra lhlled s3. AWI t i s interesi

the Department of Mswimg atCl bht Midilaed WniBaercks c BIi ght whidc hChal I

versity, Bundoor a. wlohuinsd 1lu6p2 wi @&ghe iawajr dihaattersemémber s of Banks

provides a fascinatthhengt gérir mpmet emt a pp haabycewde obh hehel iMaixt Kami n

early days of Abopmain ko .AusTmwmrhp eat, pcloadynepre rGeaonrdg,e ®o b do anot

mencing in 1946, t oc otnhter i ébrud edf atnhearftiiScglte nt ®ert ReeDes e mWeirt eo

phase around the 191503s6 4d rsAuudeteroaploiiannt sMBsaink sMa kpeiran8& style in

out this modern forDancf jBana ad\lemwtar'eSlbbet plCayisng of the rest

on the scene at thanda®aeggesmtei carss toBg aHxsteempoggesing ' t hat t he

first Australian Jalzx38CohthentBoobn Toudidi dtaindguhiasdhednSplinter

bourne. creased to eight muisngc i banp [Floay etrh,e cSouunl -d b
day i Swi ngo sessions,

I n setting out to ekpahdhapohed ®ime pk oo wn

neering work presenased tihe AnBawknearn s-Par k

s ethbtosoRl, ack Root s, ,Whwitneg FJIouwe. rds

Whiteoak reveals the | ate forties as a

speci al period of eMaerl | byo umadee rdnr ujmeneezr , d eBo n

vel opment i n Mel bouRa@ied, a Wwhomt Whiatseo @Kk

bop devel opment t haitnt emvdiealwesd,on adfetsecrri bes

1950. One observathiooon hlkee mablkesd maryd t he

startl-e-h hdeoeod t radiitnidd nva ldiusatls :musi ci ans woul d

AEven earlier stylitsascklseaichaast bme@, s &As mAg

strong contributed fDigrahadtt de& alant oe xmeondp!| e:

ern jazz devel opmemnmtnétbyt plpexicregt a a -

emphasis on the c¢repuntveel aodl lext¢teinded i mprovi -

i mprovisation of jagatbsohpsbut a Swing TBe&ndonny Banks Boptet
a 52nd Streelkt-R eqhuairviaileenBl ott (d) Ken Brent

Don Banks receives af odidéta.ls o6 for matvliearnaeg e ssibgt -Betty Parker (v) Do

in this work, mai nliyngt horfouag ht htehme < wme ¢ ioavleBdr ubcye CIl ar k ( g)

significance of hia partngi pdtiiompromi ¢ehce s o -

|l ate 1940s Mel bour nleosnodwas tjlae zn stcer-add einvi miossmehayifmg byheldo

ne and al so his | atdeerv eil mtpewmemdt i @fnabopepwmi sttlse aAtheviacawowus ot h

tation as '"third ssi¢camti pazz composeer. in 1947 Moodeframr nMutsh a

Whi t eoak points out that t he modern Soci,etwhich aimed to pr

stream of jazz in MeHrbowgmhmeutsttahhit e dt wéstiihen alh emwes iaciea nnsu nweirt-h t

Afiwraommer ci al musi c an
new combinations and t

iFeeling Dizzydo writte
and recorded at Broadc
in early 1947 appears
Australia's first bop
arrangement . Early 194
first of the Jazzart s
organi zed by Bob Cl em

ous musical transciriapteiilomdsesofnecdcloy dledc al
jazz solos referredert,o Ryshlilt edakesOne ClI
example is Bob Thwagmbdsi diemmg a&asmd of i nanced

| omecorded at a priwvate pam sé&s dhien oiwm po
1941; Whiteoak pondrirsest hat ,t hfel tmdisn i nepr e
esting to specul até awbatl9d®auagmodewhm | azz
died very young) c dwlud nreaveaepaventtualm priv
achieved in a | at as ffueselci ngobt exy O.
Graeme Bell stated that the only differ-
ence in style betweleme SW949y andi Daki e-n Me
l ahdy in the coll ecAdevleaiidheprmodesran i oomid ,
Di xi eWaatd was act ualelnys hlaeaQudaratet , furthert
Fawkner Park was a jsamal IlcaSwienganbdandhi s wa s
with music played biyné¢heasgnomsg tneucnhbreirc ab f
Iy advanced and expamgieaenced mesibour ne
ci ans, and it mustThea eawkhsowloendg ende,gat i v
they do represent agestaftibog, psiuch fer F

a
e
r
modern jazz in Mel bourcnemmiefntnoit nAAsItQ al tdat , fi




