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Didnot we hav

With the Creole Bells Revival
Mel Blachford Band on the 3rd of May at the
Bill Brown Village Green Hotel
Dr Pam Clements g ’

Tom Lucas
Norman Nicholls
Ralph Powell

Ken Simpson-Bull

Magazine Editorial Committee
Dr Pam Cl ement s
Dr Mel Forbes
Terry Nor man

Ral ph Powel |

Ken Si mBuddn

Board of Management
Terry Nor man

Dennis Mills
Mar got Davi es
David Mc Dowel |l

Me | Bl achf ord C
Dr . Me | For bes Me mb
Ken Br andt

Mar i na Poll ard

Ral ph Powel |

The fundraiser sold out quickly
so watch out for the next one.

Congratul ati on

Bill Armstrong
Bill is the proud recipient of an AM in the
Queends Birthday Hon:
and has just been inducted intothe Age Musi c

Gener al Man Victoria Hall of F ¢

Location
AJM “Koomba Par

15 Mountain Hwy\\e ar e exte

Wantirna . .
Mel Ref 63 cg8 Spaceisbeingprepared for another

Open Tues &3pFmi, two40 footcontainers tohouse our
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He’s the Drummer Man in the Band.

S he definitely was, in aggregations
from the early sixties until recent t
hind the drum kit directing the traff

a veritable Davy Tough, Gene Krupa or Bi

cussion tradition.
The early years of the classic Red Oni

this great pl ayer on my arrival in Mel
years on the high seas. On television
show compered by Bob Crosby (erstwhile
program during a stay in Australia. | w
Later whil st resi dent in Brighton | cau
recal |l also the Onions again on TV with
first European tour, Allan talked about
tered some US musicians of a more ‘way ¢
very impressed by this then new sl ant on
Al'l an’s views on jazz were al ways push
di d, Louis after the Hot Five/ Seven per.
Monk in | ater eras.
Even in the Red Onion days the reperto
Luis Russell, Duke EIlington materi al arf
|l ikes of Benny Goodman’s Breakfast Feud
simil agarogpenmusi ci ans who foll owed his ¢
the jazz panor ama.
‘ Al l an’s all round ability all owed him
of illustrious visiting musicians. Hi s |
in some of his suites that he compil ed ¢
tion of jazz players who all gained fron
|l " ve |l ost count of the number of times | caught All an on a
Ar ms . Then there was the decade of Bob Barnard Jazz Parti es
suites probably ruffled the sails of the jazz purists howeyv
Sangster with his Hobbit and Lord Of The Rings excursions
Nutcracker projects. In the UK the funky pianist Stan Trac
calling the brilliant Welsh scribe Dylan Thomas. One of my
I reckon in all his musical peregrinations Mr. Browne kept
turn up in his duffle coat, now how early sixties is that?
earlier |ife.

Sadly in recent times the music stopped. The covers were p
ening stage. Somebody once said that Louis Armstrong was de:
CD some time back the band as wusual fairly off beat intoned,
it are doomed to ecstasy’. Too right. Go for it Al

Al'l an Brown&#326.201944
Renowned dr ummer and band | eader.




VIAZZ 67 Page 4

The Museum’s 100-year-old Recordings

By Ken Simpson-Bull

ME mont hs ago wénr bughed -ddmhl y Thawhfotshee nnfa me | coul d finc
|l dest jazz recoddzinAouhivelltbankemarmnNMar gahese Matemsal lwer e
a s t he 1917 Mhec o br t W8 Pefr f or mi ng AEng| Mud euUpr ¢ Dumamlmlity okor

Original Dixieland Jass [ s iBaid”. duci ng Mi s's Bul |l oclac comptamated aorhotmee pi ar
In fact, this diecoddultdhebel diessutndj afzearGitdle®msne (aacbydijmgzt o t

in theTwerbahnd wes teani eentled recordings1913 HMV catal ogue) wh
group consisting of HdivilhgLaRescoaermedt hbestxadtstmuzciec ocfover .
cornet, Eddi e Edwat Hesenr eccoomisoner, t heTmase uanr ¢ fwalhe Amit-reb e r s
Larry Shields on clteoripneay, ththeemr.y GRagaikah Quattet.t hTeh i dsi sweass miaeerfeo u
on piano, and Tony rSéaarbhed by tdhemsa.c vwstail ¢ tgp@upersesc,ortdleat f o
At the time, the Amies,j can VictrophOCorpacompahéedndmed betvateen
ny took a risk in usedpdtuboengothdsqgudaled®d9y Badgdmersal |Tyhevepegr
music to the publ i cgoobdut( atlhbeeigr orugpt’'hsero wtelmi n)h,e wietnhs | i butl et Ise
medi ate popul arity feacmeumed sehatt 'someawug tco mpkdihsewWBi efhiiamgit h e :
36 or so sides wer@ertbemandedvewrer eheBetobyddedrersaynd onegnor ( wi
next five years. ago, mo st of whi ch faapnpoeuasr itmo Hdi&t eovem dProirg he
1912. Al most all ofb arhiet ocdmisdt $§ i a me Fb a sHoeod re
~N mi nt condition, a rtehdls mamiutpy\Wiecdt oosohtd elPi0fog
MiSSHiIar their 1o0@ vweamge. (tCoo ul d1 3.t bfe t he Thems
y t hat t hey haven’'t Shkeeelnet pwhaasRerde coirdeed on
James Stwuart died i h1191Th2Pt; Sl ippery Slid
BUIIOCKWhO Firstly, there arent woprnumb22kse alr§ 1hhaeta n@
. . Hedges Brothers and Jacobson. c hesam aMay 2, 1912. The
wished to find a Charles Frederick ofrFdreedddhiy)Vi BHedgesat Cam
(188620) , his brothdrt hBlugént BEeedésts we |
homeforaco|- Hedges -149493BP, and Jkessk prevdbings by HMV.
son (-188B92) conver greedc o a &l atbhaemy (Bwhiinadh we
lection of 27 Hedges Brothers anddalm'cto,bisaasnenierc o Wle®@ i n 1
in San Francisco. BElevenmnephVagedr psanbeched
. saxophone, and gui ehect raindalalrlecohdieeqg.
rareearlyrag sang and dan-ddd. cIrntl@;BOln
. San Francisco, Chi g -
tlmerecords greeted the act as
exceptionally good. a
AN mus-hal | contract i
they became | eaders e
Q for American ragti e
Jazz, of cou hadt bperparedntdha t he
little earlier th&nar1r9|1v7al baft jtazz oaf t Wa r
Il i ke music avail ablTlheonrirecoedsr deud i u m-
this period was r adtiiamei.rR1Wh9dred rckicemha
researching some ofend eofMutsheau mc sn teraarc-t
l'y assets | came . :
the collection whi
above 1917 record.
jazz, they are thsg
ragti me. How we gof
itself a fascinati
Generally the Mus The Three Rascalsmu st have be
ceptjmam mpeeysbklt James Stuart’'s favouri:t
in 2000 we were co Pt here are 28 numbers r e
ry Bullock who wis Ydt | could find very
a collection of 27 rheecy were a white group
ords Her uncle, Jj tthd recordings their a
these records pri neutral so | couldn’t t
bought from -gaeens ish or American. Their
Music ShopO&tBdOBk have been Charles O’ Do
MeJlameeusrnSetuart o0 n group made some recordi
at the age of 18 butTﬁadleyadieede'méAmembl'n 12bslyss'mg; Svglu{siat,gel
gitis some two weekican Ragtineer Octefteh e Th o Isl e %%eaphls year especi
tion was <cared for Ailmgr ihd asn sgrsotuepr , (\/\Mabt t'e d@ Smos§ € forl’hteh%)ther
who died in 1992 atshéeet amesiod) 1t0r8at am%&}.ée@jﬁéé\;@rjé‘d'phf}@lgl
the collection thenTkemenkty NMesmbeBulolfodke singing group


http://en.wikipedia.org/wiki/Vocal_group
http://en.wikipedia.org/wiki/United_States
http://en.wikipedia.org/wiki/John_Bieling
http://en.wikipedia.org/wiki/Tenor
http://en.wikipedia.org/wiki/Billy_Murray_%28singer%29
http://en.wikipedia.org/wiki/Steve_Porter_%28singer%29
http://en.wikipedia.org/wiki/Baritone
http://en.wikipedia.org/wiki/William_F._Hooley
http://en.wikipedia.org/wiki/Bass_%28voice_type%29
http://en.wikipedia.org/wiki/Victor_Talking_Machine_Company
http://en.wikipedia.org/wiki/Alabamy_Bound
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the Hippodrome in P®Riiohdtal tihre 1913i a

.-

her e in Australia, sobng®8athatstwer ienl y
wher e they wer e d &xacd iameld aasd Ft ae / m
“Easter Parade”
The record | abel s
hi story. | managed 12
and 1¥WMV3c at al ogue.
di scs that we have he
1913 catal ogue t h
above, they were r t
was interesting to at a-
|l ogue the recommen
for each recording e Iy
- at 78, 80 or 81 r "~ IT WINS
Alexanders l}agt}mc Band Jumbo recor ds Wer%
pm‘?;!'r\l:"" popul ar | Foholigia Cofmpame .
The THREE RASCALS / ThIS was an | tali an oandri meerdatu modiert htalie b EMI
A 28332 gan i ssuing Jumbos Iiin€adatimbia,lcaonndt iinnu eld9 0o8n. t o
330 1n GERDS The ones we have we¢rieneso 8Bewubtalreacft the r
orded in England baowts soinont hveercdi saccst uiad |y
stated “pressed in fGeectmaall . very early di
greatest act in vaud®nhedrt etords were argpgeddonot ook si de, t he
Al | but two of t hé&distn Bedlsvhoset We scel Ibeecibmg Ipefot- bl ank except
tion have pi ano adaucmp ami menntEndluand iimaglk9 X. f(aThihcer eprhiand i ng
Mel i ndads Weudbgy@ollins Dmeyen Edi son Bell cghi nthasscdlefioremtdcdre eac

and Harlinhas an orchestrsacs The Tdheet ecompandgi di mtorto dcuccneed itnhent il
of t his recording Wsnmwarsilbadkelunidrer heldyom 1212 owhi ah mleasafetder ,
the | abel of the Zounnotpihlo nle9 3d3.s cDe chcaav i tmigerne bsau g ht ptréoieddudécde llfe di rnm.

been inscribed i nandhei swaaed sbme iumnti My193&ank¥sheocotlooujrazz
“Feb, 13, 13" and thefudi shcorwas amedc grod&eMi tioaglel uwkher weomtvi aed
in the USA. Collinfsewnsdubiarl amawgee divecodgrmhaplyieaals. i nf or mat
Ameri can entertainer®f viemg @totpad aremaochieng | abels in this
their perf ormances cmfllémepboheaannddMVrlaag -er

ti me songs. Art hur Col | el ol

1933), a baritone and hi

Harl and, a tenor, starte

the cylinder days and we = e o 3

very fir sAl etxmanrdeaodrsd Ragt N° 945 SIXPENNY POPULAR EDITION. ‘NG DISCOUNT ALLOWED

Banidn May , 1911. They w

among the first to intr HITCHY KOO

cor dT mat F u n[nsyiB&]Jrefdso r

Victor in April 1917. -

Al of these recordings

up listening to the 1 ot, LWolFeGllber
style of a popular song ;

a vaudeville performance, ‘ g ARED
syncopation or rubato. H LEWISFMUIR
of them have that ragtim :\. and E
the accented beats of eadq | ’ M RG
where you expect t hem. - -
quitdempAl exander 0s Ragt HBRQHQM&'
Bandas written in 1911 so

we have would be one of g

manc &nooky Oark@Rangt i me FEATURED BY

OBERT E.L
HAT HYPNOTIZING MAN
RAGOING THE BADY TO SLEER

MY LITTLE LOVIN SUGAR by o
ouLTY CLE IV

Serial 3048
Roll on, Missourn {Carroll)

g Wy

Collsns and Harlan
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Research Review - A Searing Sound

By John Kennedy OAM

: IN the February 2015 (#65) issue of this mac

oak’ s 19 &arly MddarsJazz In Australia — The Introduction of Bop”. No w

his son, Ral ph, has | odg 8AdSeasingtSbunds—iagprelimi-t h t h
nary investigation into the Legend of Australian Jazz Saxophonist Frank Smith”.

Ral ph Whiteoak is curre®2®0Il1y anBbDngandit d &t e

hen School of Music Conservatorium, Monash U
ing the application of Hindemith’'s theories
This study <continues on from his Master of
Sound” Participating as a professional mu s
sic director of the Royal Australian Air For
Band (19 years) and | ong time tenor sax sol
(25 Years).
Ral ph has divided his thesis into six main
Part One ‘'l nt r od'u,c thieonst at es hi s —-a@ihras Lexdiehred Mjaeac t i
TThe Médrmtnar Muhsei ci aAs regards to the Man, Fran
ney'"™BOne 1927, and di edFebdr marhyear37 4t tacrerle
Andrew Bi sset summed him up in 1987 as “was
standing alto saxophoni st. He was an origi n:
hV There was a widely held belief that part o
i nence as an insplratlonal ment or . As a musi

Frank Smith groupygdhesEmhens to z genius Australia has
Ted Nettelbeck (p>nd3t'éHVthP§1S (Fq)aHR’a@mlth had adopted Hindemith
V'dekyv(b) Frank Sﬂ“ﬂ)gg (blde‘c‘ ﬁ?eranls within the chromatic scal

irgiol (v) : . . .

i mprovisation, something which many ofxhis co
| Part Twowe | obtkarmak Smithés Career and iHiss Moadmirihy Jbhaek oot radt
bl e exposure to music, as his father was a professional dan
daily practising regi me. He was fortunate to take | essons
Ameri can saxophonist Wi llie Smith “as the best white alto pl
mano’ s, |l ed by Gaby Rogers, then there is long |list of-the I
1950 working at the Sydney Trocadero with Frank Coughl an, Wi
reer took an upturn in 1957 especially with the opening of E
pl ayed a major role in influencing the direction of |jazZz in
his generation and the progressive young players at EI Rocco
er” poll in 1957

I n August 1959 Smith moved to Mel bourne to work at the Em
Bruce Clarke as arranger and musi cal director for the highly
nel Nine to join the band for the “Graeme Kennedy Show”, wk
wor king for the advertising industry, composing themes for s
series “Hunter”

Part Three: | 0 0 k sFr t k* Smith and. hiBobnBémnthee recall s the stra
ing when he played, al | bent over. Bertles asked him “Do vy
cause | "ve got no springs, so | am relying on gravity to op
in and he wdd pllheyiTrhg antg s1 O umiAlrees an hour, and in those day
very difficult tune. He was flying, l'i ke Bird, he wa® Aust
f our CharsieefStinmditensi s secti on, showing Smith’'s role in mentor.i
namely Graeme Lyall, Graham Morgan, Al an Turnbull and Ted Ne

Part Four: “Fr ank Smit hds approach to saxophonkt ptl mgt ntgi me db @it d
ni sed as a good player meant sounding | i-k®osomBeonewsl s@200B)t
Smith sought out <classical virtuoso and Professor of saxopho
a classical approach to saxophone playing, and Mul e was mor ¢
and Al derl ey. Lyall, in fact does not even recall Smith own
Lyal/l also recalls Smith in 1948 studying with Professor Ra
composition by Hindemith. Whiteoak goes into depth to see
tention given to Ray Hanson.

Part Five: “Fr ank Smi th.onTRecep@dadseness of Smith’s recorded o]

tunes of Australian jazz (Bruce Johnson 198@)eas®a,| pandvhpoes
|l eased recordings, along with recordings held in private col
held vast quantities of Smith’'s recordings on tape.

Jack Mitchell has provided a Discography of released and
scriptions of five of Frank Smith’s recordings, plus a compr
Part Six: “Conc | usWwhanooak sums up what is known about Frank Sm
cially if he had gone to the USA with his unique talents, or
Hanson |l oom | arge as influences on his playing.

| found this thesis quite fascinating and informati vk, as
but aware that he was certainly a major pillar in the develo
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News from the Collection
By Ral ph Powel |l

]."l
have recently acquired a copy
der recor8éengabfohhdaéabzyz tOnee AStle pS
Tri o. Catalogue number 3716 1in
of the 1920 Edison catalogue, it wa s
George Hamilton Green on saxophone,
phone and Victor Arden, pi ano. Bl ue
the earlier wax cylinders as they we
tic celluloid which was tinted to gi
for about 3 minutes and originally
currently wunable to play the cylinde
] son reproducer so any offers would b
| W it can be heard on the internet.
| e Our <collection continues to grow th
\\\ foll owing people and the many donor s
""\“\\\ mous. They, along with Christina B
e o e orr, Graham Wright, Jack Mitchell,
\unlt B { Kat e Dunbar, Mar gar et Birtl ey, Paul
‘!”W ¢ Ray Marginson and the State Library
l:'!{[ to our holdings with the following ¢
o T——, and books, Don Burrows and Cliff Ed
Lecture, Bob Schul z's Frisco Jazz Ba
“Blistered Heels” manuscript, Steely
Bel | original di scs, international i
B&W photographs of jazz artists, ma s
Judith Durham posters, books includi
I n™, “The A e i
Mr Morriso ¥
L. Vvoices: hot
city of ch
story of Ja
Austral i-2000
AN and a col |
sheet music
Jack Br oken
and d+ %hs |
donation is
of the | ate
ber Mr Lesl
and his part
Sybill e Stei

| mage with the permi ssion of Pet




VIJAZZ 67 Page 8

Peter Edwards with Bev

Ao LU
May visitors

Barbara Friend, Tour guide Phil Dowse and Terry Piper
from Queensl| and.

Bob Henderson a trumpet pl aygflyeniwaXided IPHI¥siusGes Bob
through the exhibition

Professo

’}‘ John
Whi t eoa
Jii

Me | Bl achford with B
ed the Museum on a
make a video for Cu

pl ete grant req
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Anita Harris an
Kim Harris (p) uns
Leon Heale (sb) Al a
Steel (t) Ron

Ken Forbes(t) Barrie Boy:
Tayl or (p) lIvan Videky (b

Spell bound: Barrie Boyé S ¢ L e ! ymGr a -
hame Taylor (p) Dave (g) g | it up
for wvisitors.

C. Gal s audience
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Instrument of Choice

enni fer Mc Cluskey dropped in t

trument of <choice, a baritone s
and only Don Burrows. A heavy instr
mi ght say but Jennifer takes it all
She began her jazz music <career
wor kshop cl asses. She is now study
Music student at the James Mor ri sc
Mount Gambier, an extension of the

F YI NG i n Bluesoom Broadbeach Music Festival
S

James Morri son approached Jenni f e
bout doing a gig with me” and Jen
o be part of tames Morason BluesfBand.me d
hey played to record number s, (th
ioned) at the Blues and Broadbeac!
f sand and surf.

She was back at the AJM to join t
be part of their final concert bef
bier. We wi sh her wel | in her ende
hearing her play for many years to

OH SO BEAUTIFUL

mus-i oving publi
jazz festivals
ed. Some of the
away, but they ar
di ately by new o
the great succes
Castlemaine Jazz [+
we are to be trea -
f est i vMarysyille tazze& Blues
Weekend, to be held
1618.

IT’ S heartening

Situated in the
of Marysville on
Yarra Valley in Vv
wi || feature nuim

bl ues artists i nc

pator s, Pi ppa Wil

al | -kwelwin to AJ M

For full details L &5

sitner yvsvillejazamr S

call 0477 123506.

Here at AJM we're excited that the Marysville Jazz & Bl ues
new concept we're trialling, which we hope will enable us t
vals than ever before, particularly younger jazz | overs. We
of fer mutual promotion and benefits to our members/ publics.
presence on each others’ websites and acknowl edgement of ou
in our own magazine. Most importantly, AJM wikllelmplteyd amat ®ati
including sound and video recordings. In this first year of
free or discounted events. Details will be announced cl oser
The mountains around Marysville make it an ideal destinat
defined walking trails, wineries and picturesque, hi storic
and around town, but you’'ll need to book soon. I f you can o
the eastern side of Melbourne, quite an easy day trip.

I f you want anything done, ask a busy man: the chairman o
hosts a jazz program on a | ocal —FAO0PM. sCaec&noah Shhtayhave
UGF M, which streams online at ugfm. |l akeeildon. com or can b


http://www.marysvillejazzandblues.com/
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Two Studies In Brown

By Bi || Br own
that | heard that tune again. (
hav-eBl ack, Brown and Beige). Mi n
. keeping with a | ot of interesti.
ﬁ'frle)h‘(.s that Sandy played that evening.
Her man book and Art Bl akey’'s Ja
of cour se, original composition
perf ormances. SHhanrdlye m" ndisx toesd U cuende
Featining just written”. A few other iten
Al Fairweather played al so. That momentous LP
& Dick Heckstall-Smith yearl960. A few guests sat in
primarily pianist Brian Lemon,
Smith’s Quintet. “Not gettong a
was Sandy’s comment .
So that’'s it a few glimpses o

um computer for what they are wc

The above article was written f
Jazz Tape Circle some time ago.
group but sadly the ravages of
somewhat . I wrote a similar ar f
back in 2005, i ssue VJazz 27 t

the thirty years anniversary of

ETWEEN 1957 and 1961 I vS asn dye dBrtdhwvg7 Sf)almMRwWesn el 0a0f t he UKs
Oxford Street Club on numegioaisanccc alShaotnsor ilgiwad articl
then in the Merchant NavySamdy skr cwend 2oeirgt y hmonrctehliyf publ
in or around London to go ‘ulp KWNesAs .itl fi Samaw fBorotwn’' gedBrands
were the attraction then it swaisl lae dbdn ush.ouTgvhayv iasfti ttwrechsea smuirbg) heetr
stick in my mind. Firstomh tFhé day November 29
band were in residence with Neva Raphaell o as vocalist. [ 4]
sure of the dat® ®econl Swadaya
Til bury on my first deep sea Vo
The band was Sandy (cl), Al F I i -
ner, (tb,t,sb), Al Mc Pake (gtr), Bur -
bidge (d), soon to | eave to joi Gr ei
on piano. | |l eft Stan’s name tao it o
celebrity that night. Indeed an af o
apparently Stan had just become a
New DaddynBlIPueasno and St athonrkeys p o 4
Tonk Train.
The second night of note was
From memory Stan was on drums t
on piano, Brian Prudence on bas ts
pub a shipmate of mine and | a
number in the next set. | recal eat
Al a man of few words just |ist got
our wi s h. We were a bit taken
nounced, “Otto Play That RCf f S d
Jam Bbtas i netDeo.l 't wasn’t until
in Australia that I heard some ecks

| Wa . dzZNHSNA I

If you want to support the AJM by eating a delicious burger: Septem-
ber is your month. Everyone who buys a meal at the Knox Grill'd in
September will be given a token to put in one of three jars. One jar

for the AJM, two for other charities. The charity that attracts the

most tokens receives a $400 donation from Grill'd, the other two

each receive $100. The Knox Grill'd is at Knox O  -Zone Shopping
Centre, 425 Burwood Highway, Wantirna South, VIC 3152. Have a
burger for the AJM!
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Our First Silver Member
We're delighted
AJM who has been
many years of support
her own right, as wel |
Doreen’s member ship
Australian jazz.

Upgrade Your Membership of AJM

t o

a

"

Reviews
Terry Piper
E Sugarfoot Ramblersar e a Mel bourne b
Jazz band having a foothold i
and Trad Jazz camps. Their
the Trad Jazz genre, and with t
every Jazz buff addicted for mo
with ' Georgia Swing’ and the s
woul d expect . Li stening to C
‘Nobody Knows You’' you wil!/| hea
really is down and out. ‘' Mel a
New Orl eans experience comes ou
joy Sugarfoot’'s version of ‘St o«
their take on Graeme Bell’'s ' Cz¢
‘My Bucket‘s Got A Hole In 1t°
absolute enjoyment. These fine |
with their energetic |live versi
To support The Sugarfoot Ramb |
their CD from the Australian Ja:
IRAZZ - Mel bourne Trad Jazz Ban
eased t he iSHIRAZD-THEtNEW CIN-
AGEf ol | owing their previous
As expected this is another tc
talented sextet, boasting three
tions. The opening track *‘Danci
for what follows. Who’'s Harry?
a Shirazz gig. ‘St James I nfir
down your spine whilst Matt'’'s v
he has his girl there. o Saw Hi
l'ighter qguality, as does ‘' Sweet
Handl ey on banjo on vocal s. ‘La
to Edith Piaf, and | ast of t he
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A MUSICAL FAREWELL
By Norman Nicholl

- 1 : W
A > ™
In the photo taken during the recording session, the musicians (left to right) are:

Paul Furniss, Billy Burton, Craig Scott, Chuck Morgan, Cyril Bevan, Dan Barnett, George Washingma-
chine, Peter Locke, with drummer Anthony Howe, who lent Cyril his drums and also guested on a track,

kneeling at the front.
LKNOWN British dru
mor e than 60 visits to oumrusshdraess. iWhdnnu dh en gmaGd ea ehmes Bel |
most recent visit in Marcihngt,hisndethei il egasndtoymarokn tbBwer r

end of a very long friendshipgrumemadi igr Sy prodpwi mu piTa@ainans d aVa m n

mmer Cwyrriill Bewdnd elas nm@ad&ydney and pl

Barnett had invited him to plaay dowumedf extansecvet ¢gi wg ttho heom
memor at e the | ife of his belesswdd nooft hleirs Jloawi Bar betomevhoér i
sadly died | ast September . D@l ihna dBasiilneiyl awh oy arma dtehea tciome- wa:
memor ative recording when hi $uftatwher ,wamdteald thoa srsetplraey efrr oGl itfh
Barnett, died some 10 vYeear S,omagtcur Thao EbDgl andl 6d was soon p
was nominated for a Jazz Bel IniagwatTalk of the Tomwher e he pl ayed 6 ni

with the Phil Philips quartet in
I't was Cyril who brought the TBhararyetCyrcdduplse itno chdtsh entri da n8d ss taanr
ed a marriage of al most 50 yienar sandCylroivle sh aedv etmayd emihniust ef iorfs ti tv.
to Australia in the early 1950s to see his parents who were
empl oyed by Lady Penfold of PBPenfolgdtWieneasecwhadar exgs hfeorl iJvoeadn o
in her l uxury home in EIizabhCegtrh | Bawa.s Cyr itlhel ibkeesd Sydipayysol

much that he decided to staygetnhderi ta wasowmmptofi oSgdbeyosel bad
was a muc-af seugtdtummer on theacdrdndypajsz)z Pedre. Locke (piano
He met Joan soon after and, Fwhemn spl a(ys anxgo pfhoorn ea aGhdr i slt anaisn e t

party in a band that includedie@Irigfef Walkéni chgeniaddd nteo (ivmtod o chu aen
t wo . They were to marry andhhmsel ft h¢teeombthdnedraemd vMacraglost),. T
Matt hew and Dan. Cyril remaithmhed Femer gt cwowedadnbhamudettto. dwm.h:

Cliff and Joan.
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Magi cian or Mountebank

The Mercurial Noel Pemberton Billing

has an impressive vitae. At 6’4” (193cm) the monocled and charis-

matic Pemberton Billing cut a commanding figure. Variously a
lawyer, aviator, newspaper proprietor, M.P., litigant and inventor, his
restless energy saw him roaming the globe from an early age. He was
an extraordinary character. A talented polymath, he had left home at the
age of 13, travelling to South Africa where he undertook a range of jobs,
even fighting in the Boer War. An inventor of incredible output he
claimed to have registered 500 patents. Of great diversity, these ranged
from cameras to caravans and from stoves to aircraft. He had started
World Record Pty Ltd in the United Kingdom in 1922. This involved the
creation of a range of audio discs including flexible single sided 6 Wa f
records, Y inch thick cardboard veneer 78s, long playing Wo r Iredords
andthe Wor | d Rec or dwhich nah at @ kdnstant linear velocity.
An electronic version of this system is currently used with CDs (See | n
side ver sus OWAZZ 54 hay 208f page 5). In England Vo c a
on Gr amophone méahofagbured ydiscs for Pemberton Billing
between 1922 and 1924 and in January 1925 they purchased all the Brit-
ish patents in connection with World Record Company.

In September 1923 The City of Leeds Gramop
S o c i praised “the inventive genius of one so greatly interested in the
evolution of things gramophonic as Mr Pemberton-Billing” stating that
“the inventor’s claims, in respect to the duration of time that the records
will play, were fully justified, for it is clearly a great step forward for the
gramophone.” In the same month the Ur al | a off N.StW. geported
that, “Mr Pemberton Billing is going to Melbourne, where a strong finan-
cial group has been formed to exploit his numerous gramophone record
inventions”. He arrived in Australia after sailing from England in Octo-
ber 1923 with his wife, Lillian, who tragically died of lymphatic leukaemia
less than 3 weeks after arriving in Melbourne. Despite this, he immersed
himself in setting up the Brighton business, with the A r g wfDecember
4" announcing that, “The building committee of the Brighton City Coun-
cil has granted permission to Mr Pemberton Billing to erect a phono-
graph factory and arcade in Bay Street, west of the railway line. It is said
that Mr Billing is the representative of an English syndicate, which in-
tends to spend £100,000 on the proposed work within the next few
months”.

Noel Pemberton Billing or, more pretentiously, Pemberton-Billing,

THE SUN NEWY M TOomA SATLRODAY aAlCun L =51 "

s —————

| THE ONLY UNBREAKABLE GRAMOPHONE RECORD IN THE WORLD

WOCORD

WORLD RECORD AUSTRALIA PR()I‘RII' TARY LIMITED

‘:mmv FOR THE FIRST TIME IN THIS COUNTRY'S
‘Hlslory an All Ausiralian Record is on Sale

References:

Having registered World R rd ( Aukutst mal i gd by MkeSutdlifferfdge; he s e
il

eco
dio and record production fac ity @ﬁfygé?ﬁ'r‘fﬂR°§‘1;d|'f“‘ljf17lgsgopors guctio
day. The first discs recorded thereChngeoggwgsqdao sal n Novemb
next twelve months or so, t he compaNogl rPeh\heeaEbﬂVld(eB;uttlifferegxceSS o
the Austral Duplex and Condor recor d;%"a'l?"rﬁ?f"édla"d‘Y'“ﬂcéae"'wé"cAU"rd | abe
His Brighton Studios were used bySoulnglstegbg,gm gu;relncgan and
Saxophonist Bert Ralton’s Havana Ba prés,Sydya19ss T and Yerl
Sextet cut acoustic discs during théwerntrvqté;uCte@th!B@fbaWbrblmthrne
cance of these recordings cannot be eVoBG"'éHP °§;§/bﬁaﬂei+& 2M‘"’F‘iey ar e
. . neye ges
orded and reproduced in Australia. thue&‘hawtm,,a{g_«,lcu I mportan
Ral ton had Australian tromboni st, Hw&arn g Rl\dlemrwebnﬁ;hnsumgmmms | in
the first Australian jazz musician r'"@'ﬁa@?a'@iﬁ,‘;?ﬁape’r{“ -11993 s untry
Worl d Recor uIsthossI|a) Lt

Laird, Exact Science Press, Melbourne, 1984
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Pi oneer of Commercially Recorded
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cessive speed i n awenrod sp/l avyeehd cd eec h dBiignliinngg beot weaaot &d Charl
escapades were comanmecht #d oaoapohoblk witVvlmcahi emphasiBEngonand.
many of the newspdpeoprexial |l yheeldayt edornjled whtdhohcimesattr awor |
A friend related aintemsi demtm i Ameni ddhled &nh gk.ansdo &Prednbert on B
Road wher e he wa sEudroipwi.fig Aayoun8g Dlminy Reoxké s fwor ked inject
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PLEASE NOTE THE DEADLINE FOR
THE NEXT
MAGAZINE IS THE END OF
SEPTEMBER 2015

an Jazz Museum Now

We are now on Linkedln: the world's fourth | argest
I f you are already on Linkedl n, pl ease:

1 Go to the Australian Jazz Museum's pa
21 f you are one of our volunteers (eve
Jazz Museum to youwrouLicrokd dl d iprtofuisl @ .n

whi chever you prefer.
3 I f you have already included twwsntiemr wcdcwer Awrsdfriall
section of your profile, so that the Australian

ONLI NE MEMBERSHI P RENEWAL

Me mber shi ps and renewals can be done onlinehtbwy: ¢ér edvivt fp¢ anr o r
and then click on the AJM Shop menu and open the Membershiop
and follow the prompts.

Donét forget you receive a free Vjazz CDJwith

Opinions and views expressed in editorial and contributed articles are those of the authors and are not necessarily those of the Museum.
The editor reserves the right to edit or abridge articles/special features due to special circumstances. The Museum, editor and the authors
expressly disclaim all and any liability to any person, whether a Museum member or not, who acts or fails to act as a consequence of
reliance upon the whole or part of this publication. The editor reserves the right to not publish any articles, correspondence or illustra-
tions that may be offensive or contrary to AJM practices and policies. Publication of an advertisement does not necessarily constitute
endorsement by the Museum of any product nor warrant its suitability. Advertisements are published as submitted by the advertiser.
E&OE.

e Australian Jazz Museum acknowledges the past support cfpratmpnt ol |

Premier and Cabinet and Arts Victoria, Par ks Victori a,onlTh lan
ust Company of Australia, The Helen McPherson Smith Trustustdli,ana A
e Estates of the | ate Don Boar dman, Ron Hal stead, David Warldfj and W
k

Th
of
Tr
Th
acknowl edges the financial support given to the AJM Capit al Fuggd by D




