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N July 2015, whil st on a visit to New Yor k, I t ook
Har | em, an intimate display space at 58 West 129t h
exhibition space''tseentt uupy asard em dpazxd our reflecting t
entertainment piltahyee df aami Ityhagatthhenteed around the recor

Further along, the focus turned to Duke EIlington and
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Morris Hodar a

Several items of i nterest capt ulc @ ddWing | G & tnenpteit o na nvdi tDhu k
l ingt whi te grand piano.

I n EIl i mgroly year s, he recorded for many different re
cated group of admirers &paghmeaonufeaveryThesgl eodl ect
i solation or in smal/l groups. Morris Hodara started |
ElI'l i@gmasi ci ans, and gradual®l yf ibnueisltdicnogl |oencet i oofn st hoef wEO
donated his entire archive, containing books and maga:
Har |l em

The Museum is a Smithsonian Institution affiliate. O]
strong educational and déwiesliotpontesn ta nf oicnunse r sa nvde ¢jiavzezs e
what has bedsomeewHacrulletmur al andoentertainment district.

To get to the National Take ngetImain Har niemt hoStreet
and walk north alongoWMhecwi me Xk Bowh e @auniteinlo xy oAuv erfnesaec |
Street. Turn right on 129t h jSdirreeds amaltkheg aMdt iLemalx Xa

Admi ssion is by don i

at (US$10 suggested) and there |
online presence whitdlp

on
c¢dn ave nfuswemndni anthar | em. or g/



http://jazzmuseuminharlem.org/
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ug Bands of the 1920s p

nteresting but obscure

with mainstream jazz pe
What d@eanstr dmenarn azz
For my purposes, it me:
jazz recordings in th
Gol dermofAgjeazz from abot
about 1930, including
styl e, Chicago styl e ar
by both black and whit ¢
freebeel ing street jazz
to the orchestrations
derson and Dukse oblpliinmgg

for a long session wit!l

Mol ers about 1927.
Since this article 1is

| emi cal rat her t han d e

pect of the question p
compare and contrast,

in this idea is that t

way to compare is to u

oranges and not orange

The problem with this |

StO\eplpe\Ol l'y impossible to do; i
& David Crockett examination of instru

y 3 = mu c h el se besi des t haf
Complete Recorded Works In Chronological Order produces the music in
1924~1930 both mainstream jazz |

. bands are both playing

Tl.lb Jug \\aShb()ard Band sSi cC with beat , r hyt hm’
1928 technical aspects whic

di ssimilar.
E of t he grCdbats ett hwhmigssh i ncl uded st hiet Mememj s pkudaps,
bout compact Bdndcsanids otfhewhi ch vtoHated8r oWwubtohans at
l arity that comeai fisomdt hreecor8l.hegsi g oniblelin2dda mMWi &1 i e
i gital pr oc gsJsS.P Reencootrhdesr UK) ArGdtnheBottdoWao@Hosuirs nng Ki |
thing that i s m& bcoonlulsecftoiront hare valrso Eddioan LMagooJustir
jazz (and <cl assi calRuocfk ucso urusiec)d Té& Q keimtlatnimigussk nown pi ani st) or
the-maetering of o0l1d98necolrhdisn hsa.s 4 6 croercdo thegt no s a e fa YRl wdeessi. -
Somet hing el se thatetyofaug\é)anohsmoludmgoa%Ofmy Knowi ngl vy, respdBuws di f
result of t hese cleat- Cann@dnJug Sbbmpmpei sin
ainly in jazziiasndt Gus Cannon, Noah Lewis

t

release of some verROUNSRRONoNEN OENOL I THempsorn) ? (Al'though
that prior to this automaﬂcally hJeo hanrn-y Dodds did appea
chives of speci al i s added the word 7Band recordings in thi

Examples of this ar A ~
ords sRagteisme oVl Umne 0 _b l ues?d t o fWwh od?

of which has 24 re title on the It was sai d that wh
tween 1912 and 191 | abel 6 really took off in the
has 26 recordings fHEg v record producers auton
and 1922. Some of tfhaivsougti ufefs: waB& nt aRluelruhzez i vibdgrtie e t he titl e on
from wax <cylinder sReVamloltdnreBr gsheaty fhigemb eiccause it was guarant

ct hey (the fans at t he

my collection is taet ualrleye tvhod Luimetslt eofBke@wmwid I honsdwoeul d becom
recordings releasedlubgyhartaz @be@ m b M0 8l 6 efdvauznzg MeOTBI s8esoul d be t
Bef ore t.heSnkklnuge srecdudi mgsWWI | . Even noofr et loddscomenoins milseappr e
in all, most of whircehc omaksi Tecofrfdi®dv Optjpatzee farnadmt he bl ues are
20s and 30s. Li st erBiamg Jtomersd mPawy Crhoicskewe!l If r amown that ma
stuff |l eaves you i 198149 3dou b(tDoachuamnetntt hReesioc @lss 1®M®d )ot her pop!

roots of jazz, even Jtomewsg hl tsecibrasdcdoea | dSetyda yedsh a @ aGtiree at ment and
may naotaGleed Finall ypiwe owmer Mi ssi ssippimeSaodrexta)me PRIl envtayt edf t
to the jug band rematédrngk. by Wlaiveh ataoh dnasktea ncdoampda rpiasrotnss o f t
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By Peter Baddel ey

heard today 90 yearAsnelratcem, bt ateesi nwidtihde rbuesftoircei ty azompl et el

title or not. evol ved and there twemg@s mamyt i mftl u-ost wa
Conversely, any teeareisngonofi tBeBEiE@®r iimadg aareane,es and the hok:
Smi@ hrecordings whétlgem i{hsy | hé&eeCas eai tquaidtr i | Heweawndr , t he b
®dl wes the title orl eos$ blaeogeenviirttsu alilfyeb belvkesn reeacdridded aby Bessi
@ rauebar blues and ardedoo maer ngpal . BMacRaseaeyf ahndiegraiarye dnor e
ti on ofd hheavdmgeas despernetsi-al |y rur al nat useuobahifg paromote i
sive state. It i sdpessi bl ez athiaan, ofmwé)lladchfant Hiasz ze arll yt hmantke -t
4000+ tunes on my jraai ovalsl egcetrifor meattaatutef afr sugnthahdt emsarc,
-base, (all owing fowraudepéadatl ®) tpngsi bHowvts.ofThiits wass whator ded

80% contai @l wbesuwblkgpat it alive effeessomrtyg, ulmoti | as heome do fo
the end of the tittke Somet eénthesenwmuiiey| amdirtahe aamdlvemitung
from jug band recworfdirnegcsorandgsomee samedapipli eepto Thebar

(most) are from jaznsteocmedi egaselds tohipsemif mgtmr dltsy lathdwa he |
an artificial s epamoasttiloyn 5t OFf ngesd t mert B utman‘obscurel dff$heotd 1 ol i ns
somet hing el se ®Hafe(ddiedsd | heasv)i nlganj o, g think hat peghaps it @ayrbe,rbut it 3 s -
somewhere in the BDttedtlhrB.Stl’(Ier@&ltteSSd¢S?rY@§“S B"P\gt?b%“fﬁuﬁifriotes,
some sort oifordimdriencaé¢ iomas, har moni c %y ar?‘a%O{n§e?n§tlohn%éﬁ 6”@(3)
curately separ atlorg’allnnowheskwoydgsprbsﬁgeé agpects he y
12 bar [lpluwbeet umst maium- bands. I n shorﬁogtsoqjayzttmdughgthetsia,@lte”they
stream jazz either 2ould get a tune olng ofote. bluSsoand the fskills bfe s e
The story of how ntstteg ulmkoes aved e owgsiciansnt i onal and
African sl ave musi thenéfyorhgt hmee avelr e, but jugs were not.
the roots of jazz Son inhespli8eO0Oofi nhhéhtact that you cannot
Sout hern States oftwWmeracpu@andothetempered scal e, some
influence on the Jatzthbatecamdi nogs o»Hhow some of the jug
New Orl eans, such pthger d§d tasgad/eei nigt son a jug what Ar m-
name to a jazz stylse,r oammgd diitds oemx cad wcsorwnpe t which is saying
the Mississippi tos@methgog({and anot h-
er jazz styl e) and tWhem wihratt u elelcyamev grayz-z as it was
wher e, is too wellrelkcmowlredt obyr etiheer aeey earl iest expo-
her e. However, thisemtistarpucoull®1pr o+ was essentially
vide an answer to stheequemtsbn pbsed:had not yet covered
Mre the jug bands iptasrtr wrffalmaamdts emewhat rustic (as well
jazz or an interesas nmi Ibiuttaroyb sncaurrceh i onfgf)- roots. By the ti me
shoot ? it travelled north to Chicago it was al -
There was folk mwmeist at bamiveed tahned even | ater had | ost
Did You Know?
Aust@alicanic jazz trumpeter Bob Barnard had just turned 16 v
his bro®hdmziteBand for t h'éNovaezmbaerrt, |10M&l. dhe2 4 WOr& t@rmeso lree c
Tr omboamé&!| ari net dvBaotnmhaloafdet hese number s c¢&n Cbe hgarzdz Onl 1t.he M

Big Thankyou
adies who did
made t he Chri
hilvy.
reen Frost, Mi
Mar got Davi es
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OUR MAN AT JAZZ JOURNAL

E above title alludes to a gentl eman who has be
Jazz Scene for many years. Certainly part of the
Soci ety. This organisation was a going concern f
God own | and when | dE pawn edorntthids afahlda d Gioan
Apparently the fellow by name TonywaStdaenrdiinsgh tboy @ahnea dna
the United States eventually |l anding up in New Orl ea
tents of the UK Jazz outlets , the weekly musical p a
Jazz Monndt hilday2z J.oulr npt ef erred the |l atter as it had
whol e spectrum of the music from the Blues and the e
Chicago up to the more esoteric field of Bop or the
pages that I came across our man Standish on his arr.]
he had an article about his stay in New Orl eans and
of musicians in various clubs. I found it fascinatin
Mi | |l@ernevlier heard of them up to then. Most of those
i nstead of heading North as so many did when the rec
Thus | |l earned of such as Kid Thodmawi fVeal Rinltliine,, Diea P

Eureka Brass Band.

From June of that year Tony became a regular contri bl
article on the visit of Blues duo Brownie McGhee and
ny of the very popul ar Chris Barber Jazz Band. Tony
view with the two worthies which revealed much about
| ater writings how he became the deputy editor of th
founder/ editor Sinclair Trail!]l. From about August of
l'y review was of the Ken Colyer Omega Brass Band the
pattern &f arevicenwys and articles which covered a wide f
from the Classic period or the | ater groups prevalen
the Blues and Fol k scene which was growing in that |
were touring the UK and Europe in the wake of the en
the bands of George Lewis and Kid Ory spring to mino
pianists Speckled Red and Memphis Sl im. He someti mes
of Jazz but alll the reviewers tended to do that. The
St ewart Baxter covered the Blues and early forms of

ern trends. Stanl ey Dance supported the neglected S
were playing in style known as Mainstream, a term ac
ald Lascell es, a cousin of the Lady who resides in B
| oy al to the ol der musicians from the prewar period

often doing meni al wor k away from music and this was
annual book Just Jazz put out by Sinclair Traildl an (
various aspects &Tfpiteheee muasshdat tfTionge phiaercde of journal i s
GOLD I N THE JUNKYARDS

Tomy presence continued wuntil the end of 1962 when s
Australia. A wise choice after all I followed him fo
the magazine over those years so-rladi ggeathep|Sd anuwdr e |
Over the years in Melbourne | recal | seeing Tony at

at the Rosstown Hotel in Carnegi e In the | ate ninet.i
Sadly since | penned this article | have heard that

the | ocal jazz scene and indeed the World arena. I a
knowl edge of the Good Noise in another place in a ti./
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Gret el James

L/ R Neil Mi tchel |, Fred Gaudi on,

Il rene and Ray Sutton
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