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JQZZ Australian Jazz

Established in 1996

A fully accredited Museum run entire

Home to the | argest Australian Jaz
Al | items catalogued to museum standard
Patron: James Morrison AM

Board of Management
Terry Nor man I

No el Mc | nnes Vice Pre:
Mar got Davi es :
Maurice Xanthos Tr
Dr David Canterford Gener al Manager
Me | Bl achford OAM Coll ections Manager
Mar gar et Anderson

Robert Ayres

Lorraine Mclnnes

Marina Poll ard

Anne Thornton

LX(:']at,\I/lon Membership Options
fiKoombaoPar k gteg;la: ggg

15 Mountain Hwy ucen

Wantirna 3152 Musician  $50

Mel way Reference 63 C8 All with a range of

Open Tue &-3pmi , 10am benefits

nmeitl S

st Remember
Update on Activities at the Museum

From Dr DavidenCeamtle Mhpager
OAM (1926 Australian Jazz Museum

Al 't hough the Museum building has been c
protect our volunteers and visitors, a
mai ntained throughout the pandemic Pro
eral editions of this magazine is a gre
her contributors have successfully work
Processing of membership applicatio
tinued without in%(aeir“ﬁourmpibatia&nn@w Me mb
tralian Jazz tracks has been released a
renewing members Our online shop is st
are encouraged to visit our website t
deductible donations are al ways wel come
Transfer of our huge database from
new, worlsd, coll ections management syst
significant chall enge for our I' T speci
members of the collections team this ha
cessible through the AJM website
Remote access to electronic files
since we connected to the NBN. Further
should flow from a planned wupgrade to
smal | grants from our | ocal Feder al Me m
ties Foundati on.
ge: The Board of Management acknowl edge
11 many vqunteers who have worked through
AJM operwhiebhe online from home or on
With the |mminent Y9I Veoudti méd wé ea rC&
ing forward to thsigeaacdecal vi ¢i @snanad om
able to welcome visitors to the Museum.
ADLI NE
I NE I S
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RAYMOND ARTHUR PRICE
20 November 1921 — 5 August 1990

By Jack Mitchell OAM

musicians to ijrmambhawlaywvet e ttcpeimusi ci
ts content for JirmeSo®emei musj cRah$ Po
nged similar 0 cBcaaisnieosn.s ,Onwes Wanelry can mu
ay nights when icdhanwea hpalhaims waisd exutDon
tres were closetlit, dr ummer Jesse Mart
st of t heslei wwedr@aass hpr fi red up the ban
cians enlisted prayednadai t &s wanle gstgisck
February 1957 Moosntc eurntu spuraodg.r a mme
reminisced re the Whhexnt tkhnaotwnc Iswbc hcl os e
ring the war Sydbmoeoys wavetheorth R
of many regubBpdngyanConesgivarn o.r i
east salubrioushef gtohveser means r Q@R
X, a genial tohaeactseerr varce mepaz
, who never sesmed. t Af have adbowueg-
. Whether Harvey lived off bet -a st h ma forced can
or -nmahlrek ehtl, a cokr  bcootuhr,s eh.e ©varsi ng and
t less a |likewhsepfaViow, aa whekR2KY
o of SydneyClsuls hanySwsndaey wiitdhht s.
hat coul d smellln aApjram sleOsA&I dir »ade ene
. | and Band spent a week
Rockit Club wdsayfogmedncwrth to rai
secretary, Pzechdeindvaknd,ourofey an
, treasurer. thkee Revpald Z'oRoocpkhiotn"e | ab
ed to the clutwl sht htehmem sathg s'oMmec koift t
ch Harvey i nsfiosutnedd tome sdtnygliengt o hi s
beginning anmdonarhd dfateacheseva-s i n\
PRd sNd | NokS plPlace esuekgoBudday Band:
t at Rodd I sl amdcd, thevepalt . mThesotulper s
Parramatta Riv&re,n tHRlaansnpeorryt threumget ,
nhdefli pwrean nancskahksmodloariln@unchlohnny
fwoi rthmapniyanyoe)arsManyJipmaSeme:vihloIV\eevpeirano, C
born in Q/Ldlndeymllsnst ot h&& boatdr uamsd tBoastshiisgs ddauyk,e IFar
al family. Bodan'garkennotws hpway beéyusegdiamrd Mahreiree ,Halrartieort t
rofessionally, hins t tbe oavheni navid Ray was an asset, not
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r& wortchib éRso-nh abpgllieng. My s earrvtiiccelse, ofdeaotSetday he
the Dawemri B&G nd heedmpeotrie- azifes GlamoH Rayvptayed gaitarewith
by Musumrd Mafkebutamelr .t heEheauRo ekd@HobwEH ab ff omd-Mel t
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I man, Fran cottpraonvd dRe@ L édwi signpedcpavbant ali t he rBwibs SR®wWan
ee musical educatrefguired. Original llyonlkaseRdayi mpr @omotneedara c
This was the mid8ydney, t Rey swiarsg abbend oatsi the nvenrtbhrugge
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joints as we knoRay hwans tdidaaghamraede medivsg &l
i gy Music House recodnilséedSemteemuargel 9RA.y MHeooke
of interest in jazzbaarmd amaddeamopketrder tWasdnman
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became a member of the Sydney

His siblings Doreen and David w

ti me @t uwash August 1952 that

jazz. The PJJB had drifted apar

|l anders around Flannery and Som

trombone and Dick Jackson cl ari

group appears in Ajazz 79, wr on

Jackson Jazz Band. Ray was of ¢

and the others had regular jobs

away after a few months, parti

started a full time gig at the |

I'n August 1953 the Sydney Jazz

scene to featuGBePHaampuhar thanz

Saturday nights, first at the R

Pl ace, then at the Il ronworkers

went from strength to strength,

drop in after playing at the To

- This |l ed to anot herniDinxiienl aln9d5 4g

= by Flannery and Somerville plus Jo

= | R Harry Har man tuba. Four tracks

Po ack n z Band. Bat theearod onhet hBea nddosu b IMear@Dh ALJ9M 80 3 9 .

Georgia Lee, Bruce Higginbothaml nRoYtBbeeel19Ba8b PEr giec k £h an kne «

Ken Flannery, Clive WhitcombepaBab R:qvgmm,er‘lyi,mnmt;csaormewyv,iIé,ed |

Doc Willis on trombone, a relic

The concert was a great suowhescsh, hwaidt haltshoe dmussiinct erge laad yeedd i n |

to speakers outside the Con fuonravtahd abtbhdreefsioao Difck hidsghdéanbti Wi e

out tickets. A thirty minutewasegmket fwast bdoahmast btwesobheb

ABG@ Swing Session. been six or so years before. Ray

Jazz concerts were now |IN. SRmphdemyksad hehdapdzzocMee«r.t sRawe

castle for another successfuwasoanxpartt aantd hplsayddcd gl meahti ome i

concerts in the Sydney Town mMahti o®tifeamdprtcneoteerwerseawmatyg) o

opportunity: Kevin Ellerstonsioerss &dr gRegyi tsiean awiBtah t t deofSydme

Bands at the Town Hall, whi chd JtBh ewaRsJ JrBecved nv i @agn vmom ®i mpgleys.s co
Others hired the band for cogmcerts billed as The King of

Swing and Jazz Jamboree. The baTille wAsstt albi @anoBedatdoaptiagg Co

at sur f carnival & hBEwdend i wigt DS eRvamyg et mMeo t amused. Ray was pr

newspaper& gewl cbry wit hout c amresttbeent oif t éthe On ct ddggdo r dowmwhive hl d

bandnd Ray. others. AlsodthkeeABCowsser Ray cir

Town Hall foyer during int

out fliers to their patror

by the Port Jackson Jazz B

Ray received a |l etter fro

Director forbidding Ray fr

spare ti me.

Ray objected strongly, th
jazz coul d& aplfaygitngrawi t h t
Ray said,ithediwars prepared

any musical test. The subs:
bet ween Ray and the ABC fi
in the newspapers, whi ch,
wrote editorials on the ms
ters from the public ma i |
position As al waysonb WwBr eat
December Ray Price was di ¢
Sydney Symphony Orchestra.

i ncome dweapse nndoewnt upon

Il ann
nbot
F success o] R h

country towns to Brisbane. A p Bris-
bane appears in Ajazz 79, p . 9. di s
aster with the band falling a re-
formed the PJJB in Sydney and
Jazz Rebels before returning to Price
dropped out of music, taking on oney
to repay his debts He then ap at
the Con, this time studying th thr ee
days t o practice he passed t h 7 -
am.Eighteen months | ater he had o
Music from the London Coll ege oHarMus iHaranfadh iamdJ Rbgy PTGk eheat t
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h emat khionugg hwt a st hked
Symphony

was not apprec
aused that muct
ing engagements
ope.
and h
of th
Port Jackson Jazz Quartet. Hughe
John McCarthy and John
scattered jazz concerts, which rery
was snapped up by Les Welch fo t ab-
l'ished television variety show Janua
Ray was able to bring Bob Bar
week of concerts in various | odq R T Me | -
bourne Ray ran two shows a Wees%.%tmen'a%%‘s%f \g'ah%skaﬂdcebmper
bertson from the Paramount band Price
Bob flew to Sydney fdnoartﬁdtdtsa)uple of conceYt
PJJB for jazz,®& Waanldy-bfbbprDelae i t e
these Ray was really strugglanndg wfeildanrceigaalridyeed Het abbbns hmant-,
tioned again to rejoin the SStOharHet pasbMadquaei eesffrbmpewas Jdo
rempl oyed. He did hear from mére aABIC:t hteh eqyu aadskad whismsbo succe
remove his string bass from trheved ptkhei ge®up to a more spaci
His wife Nadine was makingfaondrseElhrhyg pott1®6Y amodmRawni st
had invented and was selling sdadeviolThne pwdusthalundembitmat iCome o f
brand. He even marketed thlsaad lma rcjaa tpuorlniesdh :o uBi Itlo Bel dinet o
recalls a demonstration by &@Rayl nonApan | exXlPérs iRaey owvars. aBiploli nt e
verdict: it was better as a phBmpresdsrBalpleroom on t h% &nmpo rfiluon.
Semi poverty was finally emhhdiesd owheernat Raly dmei ndauhéeecool er |
Whitten, the new owner of theéd aMacduwar ibey Hbatrerly ohha rtnhaen wpaltaeyri-n g
front of Wooll oomool oo. MaurlraantglerrnremdsoutJohml lwesaonatzutnpeér
as wel |l as a business man. On * 4 AR o mGeCemeelaiy | O
opened at the Macquarie with E
Dick Hughes piano and vocals. |[Fres
Saturday nights and a Saturday [SRE &,{J
week at the same venue! This w et &
a jazz group in Australia and fee ‘
On Saturday afternoons in part
cians and fans, but wdree nji ght
patronised, with stevedores ani
the road mixing with the jazz |
Ray took advantage of the “mm“
-incarnate the PJJB, playing mEYVEES e
television and recording an LP /
was a regular Sunday night giog
roadhouse at Newport. Things wESeSEEELEN v
Rayand for Jazz. — 4
About June 1956 Bob retur ned™=® .
Mc Carthy took his place and H a a r
bass. Th pressure of teIeV|s(|’A0n¥)Rk| %?a&]%‘geﬁa%% %b%%h%*rgR%v%sme
avail abl again for some outsades wordk mmppaSrotmefrvom!| ehepi Mano- a

e
e

quari e, Ray f e-aptierceedr $hhred sy vreWWigdean tdhecquartet fi@i sheg wobsl di
e | r otniwne keo rs¢ e rBtustodntb ePnael iwvigg hg Haup yfor the rest of th

hall and a Saturday night gig al@n tAegustoctaller 8t bf Ray fDipeinehli m
the Macquarie. club with the seven piece Port J
The ABC had engaged Romani @mi rCome trae dtha uSrid rnvte sitm i Kiinng Str eef
June 1959 to conduct Orhe rSiSOhttfodad rtacRagd ohrmhge@d@vbhnsngsg | asted
the Symphony concert at the Towon ykalrls. MrT.ha$i Isvaarset rnmo nctahl Btehde iP
at the Macquari e, where he shndermratliikmea AResdtriavalanof adazas :
wel | as -obuort hbecefr hiReéy qgmade t youared twhaes f ol |l owed by artists suct
visit was reported in all f o uHa w&kyidnnse,y Jdoani al hy Jnoenwessp,a pTeerdsd, y aVgi |wsec
as the &Gaeemnenhtave heard |jazDurbranwas irni gnhatn ywhMurns i hce Marg@toe di n
counti es, but the Ray Price Bamkswasse etnthet obelseg el lhiardg hfeamr dt h e
Only Negroes <could match thePri sceeontaneity and freshness.
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About October 1961 PlOOPmabgaaznhkizar des aared atahe fir st title took
PJJB t was available only by FMarnddd.eom twae naa glaiztitnlee tWhrsi on |
had t
Ray h
was (q
by ha

[
naléd ikdnecaw® fbaure r tiltiRay It hdoei ving a higher payment f
to do with it. | twasso lad nloirknea It haer rl aenggeenndeanrty bhuott acsa kI
c ol l owed by a setond dndcJbolhntMeCa®rltshy tthad wrniet t
reenb|l ed early Gr aeme Bklldd Baanldi.t tTThee fSclolrawiyngfter, Jolt
i x issued two LPs by anouindenaall Ragl saskaed of mup McRart
d Ray and Gr aeme, al onag wirtolt eBdab arhde Lberne akaruparmade tF
ron, Greg Gibson and HaourysedHatrbmnmndai |l y press. Ray al so
son B-amle wags i mmediately dubbe
Jazz Band. The two Johns conti nt
Dick as | eader.
John Sanggiterin Kings Cross ha
l e to get John, pl us Pz
I Nol an on board so he
gage@mentWiath Adhamnew me]
of the quartet expand
side the strict t d
ntioned CBS ga
a number of S
ndc yalasto Aldaasmt ed f o
y 1966. During
r
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uent groups remaine
I m Bel | and his Al
cy Chevron Hol @6 5 Ki
here wer few such residencies
Ray started takomg wasuhoér jobs
White committee (a charity o
. The lady in charge sent é
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e
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em
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ae
he
e
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e manager of the Chevron
ink during functions. Ray
ut that they were not empl oy

e committee who ha provide
e Raanyd SJ'ogﬁ”nedSath%%Qfetrr ct to pl

Australia hen they turne:
there was the aforesaid
plee aofd Tra db et daelz abfEiersdg ivtohu

Qc s —+ao

o~ 0oT
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Col Nol an, Ray Price, Pat

T
o

d
ac
he
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e
s continued, witiheaod¢obdu
d by Ray, unti |l plo9ien2t.ed out the contract was for
d a 45 rpm singlcehhelmpet Heo rQutalret ea mquwntt hdbassand t 1}
kham adfmd) . débeperasesnowete play! As Ray wrot e:
Al h gthe rinmo nfgu | | ti me r
we
w0
oV
es

ou
no | onger offered,
he could handl e. Li
the following year ¢
y and probably i mp
. He took his gr
h and wAidteH at e : s u
NSW Education De
at
h

3
o

T TS T O STSno T
@

many concerts
the state, and t
d tours around Aust
ucle2doPa The Jazz Stor
rel ated by radi o a
es wist hgrRauyp provi din
examplée sknow dhoonw ma
e produced but there
arate pressings and Ray gave copies
away freely, especially
mances. A couple of year
duced a small bookl et o]
distributed those widely
n
ul

zTsowvwoa~—~T
oM ~oc oI

Some of the Arts Co
worth mentioning: I n
travelled through the N
] nd estern Australia
isher, Brucewé@iﬁ'é‘,StPHRln&a}’aE&"h%t (
tres such as Alice Sprin

Col Nol an (p) King




Page 7

89

AJAZZ

+ ©
t31waeSh
o ™ Opeit
Bgrtsrl

— 9 WfMd
w 239 o
aloenarn

]

- c o)
o —<c©._
o0 g8~ "0
O < o.- c
S nnOW|e
e ~—— ®E
- > ©
v - 0-°o0
%)
e.HYhi|H
Cyaatc
—~—T=—%0
peJMCbtr
O_co& o
o L_.2oao
wWoT ®CS.o>E
_CC0OOX®O
cc.—_NoooE

'founder

me mber

a

o © n
— Ve s =
roaneF
vcoc gw
(2 R O Y o)
v a < -
daKth
—
o
. ® O IS
0020,
= E-w
aeeef
oL
<
N + = —
2 o_o
ef|tau
c O _ pS
s <
- ©
o S
coeco T
N _Snd
¥-=- €
owZ2ncc
S .- ©.— ©
No =2oo

Tom Baker

Hal | am,

k e

Mi

War d,

Jack

ham Speddi ng,

hhnEIW -
sH3-9_

rsiy n

> .0©° meXi

o o

sc3 2w

o) > - <

Otv - o

%) )

ang ()

e o

- occ? ©

aeo > o
.-

57O _  oY%o
anr|$n¥f
I%--v=g
T cgoz=ofc
X — -t
[ hnltWt
nc s < —
o_ " E4°w®m
- €o_
m e 9
~= .00+~ <
C8e = _
o 0TS -_ T
c eseMr&l
athmeer.l
—comdofso
paocmwewl
© -
= c
5 ]

=}
@ o
. K3 S
@ ©
= i
m <
o = o
8¢ o
Nt
©
o >
L= o
< =]
F® <.
_
©
©
Me
>
x ©
o
R >
- [
= -
a -
- c
o o
© o
m
>
a ©
° o
m

cpohuarr snea cleluan .c

ThifRa yvesd gtoat Aal asno
fif f

b o x

assortmenilie oWwasnedércy nesal mlotcanh
musicians.

his
cdhglRwign g riemtto i hi?s

I
e
C

Price was a major
around Australi

Ray
fans

c c
oo
-

© =
O

o=

ng the
in 1982, but
in Queensl and

ni

oi
probl ems

ngre. of |
wa s

heal th
performance

t hi

as

Jack Mitchelll passed away

Sadl y

FI ann
Pr

Ray



AJAZZ 89 Page 8
The Compact Disc that Never Was

Don Burrows Quintet and the Merv Acheson Quartet
By Ken Simpson-Bull

possession of some professsonadtlydireg®r deidt hi Bhegqah!l Vi gl ini

BACK in 2017, the Australiamrdager Mulse ulmatcea mko hinntScangster .
(I
tapes of Don Burrows and Mérev Maohesesdwvamad#Fest nvahe and on

1980s t hat had never been coBmer Baahbhydr Phetabsedoutlbtvenmeditst h
tening to these recordings, was was tHhei Med bohanhetEBogbenat s Hiavh
woul d make an appeal iGngRa&rDe f ©Owée dtshoen mMeul s esuirnmi | ar to the first t
ble Jazz series. Was my i ntr oducytoiuonng tpor oRidrgy, Jam
. that v.enln James amazed t he
The recordl-mgstavleeda rer CD a&ss prteﬁlel NG byone, msp ]and
cover and I|liner notes produceqd Un odrteunat q tehc €ne®ft i m
del ays, especially in inv estlbg tlngggﬂyg § tyfyggh‘é gs? g.%s pnlr
ductlon of the CD did not eca)g arPd“ Iaa{I W ﬂpﬁp af%
2019, of the originally interb({ raancdksw(ﬁthstep %wbtpu%n?
was |ncIudeﬁulemlbm)rCstplIQIOll@OtnDdrums ovide a t hmi c
(AJM044) , intended tracks 1,b4 (g e? wel e f'lnrcslt%tdm?fr‘fjifdag'v%n
Me mb ®€smpi | 202 ®MI MO46), and ingﬁnlﬂg @S ERo mesvor b Out aveny
3 and 8 wereﬁvldmbc@mmodmazqma@(l ’X‘?”‘é gmglnuPegﬁfm y%
047) Al'l of these CDs are st)49Y%%y | b %@@ %P
include some of t he remaininvgertf‘rjlroenle Sed)e{}l?rg ﬁehéefgthO“?eléq'
fiMe mb &Caempi I0ED$ on ifhe other musicians f eattiume dSyd-
The selection of items for tREYoFrfFGfnBlRAYeR  GROskAt CLOMEWhikG
woul d have had a playing timEY%?eWSC'mri%%t\%%jéwesﬁg t3 ﬁg&gmpc
been as follows: pi ano, Kanga eoman on bass,
Merv was a | arger than 1|ife char
Don Burrows Quintet Recorded Sydney, June, 1984 beat Istories a@bmum]jeré@the/\mwnn th
. tiona scene nor or thatoutatt e
Don Bu~rtreorws cl ; Jaiméd Morrison J .
Paul McN—pmaAaan—d’;ur@srbauil—%;bScott fprm of the jazz genre Essential
. his tenor Sax playing brought to
1. Have You Met Miss Jones of thieopyrteiCmd e man Hawkins, Leste
2. Blue Monk Ben Webster. The ten -knawkhksshane
3. Basin Street Blues ards often in the repertoire of
to Duke EI Ifd nljgan nBalmdesh ecogni ti on
Merv Acheson Quartet Recorded Sydney, circa 1983 fine composer much appreciated &G
. ; VI Carmi chaeowgit & Ond TNhye nMi rodf cour s
Z\Af;\r/] g;ﬁ?janOSSp’comdmgnas tepman perfoBomdy andai nBooult al i sedd bly9 3Waw
version. The final romp is dedi
4. Sweet Lorraine lLester ORapesd IIn believe on the
5. China Boy ive G damydt hfmmr st featured by Le
6. Rose Room si® Kansas Qity Seven in‘ 1939. So
7. C Jam Blues groups keeping the jazzoflag flyi
8. Shine Fortunately, members have indeed
9. Georgia On My Mind most of the tracks.

10. My Blue Heaven
11. Outskirts of Town

12. BOdy and SOUI Rare Collectable

13. Lester Leaps In JaZZ

The | iner notes for the inten Brow
in 2017, which we publish her Don Burrows

fOver the years a sizable qua : t he
Traditional / Dixieland school Quintet . A
|l arge amount of this material ect go
ing back to the postheNoTH adiWai Merv Acheson

Revival which of course was Quartet

Local musicians | i ke Graeme Two previously

Barnar d, Frank Johnson, Pear cé unreleased t he

flag for the early recognitio "Modern" ed froc
New Orl eans, Chicago, Kansas Small-Group

in the first half of the twen Sessions ghtl vy
ed but there were other l ocal from the 1980s i n

slightly |l ater —fbemSwbhgt EBEeam

genres-Bop Bed the Cool School

activities of two such groups

Mul ti reed player Don Burrow ng

recently celebrated his ninet subse
guently died in 2020], pl ayed p of t el
in the company of gui tarist and percussionist/
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heMockoisudhadll teer on
ge Franci s on piano \
The musi cal press jaefzenemed Jobnt Ro3 g
amal gamations with AhanAtCsotorpaIriaChlsa,ri
the West IfHd mgh sExgpss hi re guitar plus

nwscz—"T-H3 "0
ToOMCITSTC DT
VWSSSTOVLWOD

mend By the | ate Fiftilens tahse tshea/elnrtehdais {
tional movement mo voeuds i ogirtoou pveh ad o vbeer-i \
came t he commer ci anhusiTe adfw&8dhemeprrieo d 20\ S\ J
Humph was now part aoffew mecemdnngs of t he Mi dnite

call ed Mai nstream, Fal kieesm @rhoahdeasbtyr

from writer/critic o$tsamlteyt hBamdé a.nd

embraced a form of Atmal ICobamd &wi

whi ch had been forgomesn pilmyt heo ptr

movements of t he Trsaede mi emrgd yvs aBechoo g

Cool School . By 1960ews cabsebamjso td

inated, Trad ruled the air waves; Humph concerts his grd
Il ed an eight piece tshwhd ngegr sup ocolnd
ing a three s ax s eRcitxi,onKi nHji sOIl d ate
taste was evident f MomtanhamiKaefidlh onfa

have from tiHamphp e wtiohdg sf esti val S C g
Oua (198G Mph APl aysanBtuandgi g at Ne
ards (195BDues A I nthaltheour own ma
Ni pht(19@0)tX.his peri odcatdmpMec Qued d all
orded about three LPSowitshhittt,heHulmpd
ary US trumpet man gBuwecek balta ytthoeni,r h
band toured with Bubk wnththbhe. OKaep
man Buddy Tate who | i ke Clayton ha
been featured with the great Count
sie orchestra.

The band also toured with the gre

blues shouters Jimmy Rushing and Big Keith Nichols
Il mages on this page fro

Page

m

t
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One Hot Summerd& Night at Mentone

By Lee Treanor

OMETI MES you just fighee GocddaOlgd ¢ hih euns P a ufl shidk this has g
aygilays froffnedd®hememe bef oareougeh ,hadlon' t you, L e ed?] éWzat I1dan
M c ocdfMe Ol A t i me when we onl sthyd ngnologrte ifiided .or
most of wus that was Anlty men whaethurwkay ni ght s.
even toleratedcloarhsewapeoml ¢ sahboow,t Psaewlenvras a singer, one of a
teen but, as anirgehgtu | aatrt eSnudnedea yad n tMeinn ohieghti $e | ' d al ways seen
Saving Club |1 was aware of twed LUt Ok er drud e at hgaktled d ®i sstoaudl bmdo-ante
tweenflabkedtamsl MRbekE&A sgroup of nekits lledadttt eme s p e étha ye ©htelreeHe heai
clan were regulars at Ment omsed:epPleédy awakefdr oBno bt hRearwmadrid' st ook
band and that was al/|l we askeagd adwmfbetdh eorm.e Tohfebyit knidewsa glvy ame i ae th ¢
haWwéay through the night; theilrnfardi halm obéfaltdhed fbpyothantdhabbyv
of Triumphs or Harl eys. Thei wi eht hamceoalktwaydbatoobongdahdadsr e
but that was all; we were al lbelhoew.e Thoeen thhee waulskecd back i nto t
ried as if he'd just stepped out
I was there with I an Orr and wkevicro mpd eedey ,sidsencsudlr.om tt hvea sa ua
night when the Melbourne Newh®d| «aps Ppdzmnz i Bgndanwascoonnt i nued.
stage f-iom; aPault Mar ks had | unsotr mfailni ¢thed boké e'o§ ratses scutt | e
songs and was standing next ©gotmen jhetrl bskesi agdtbefand Nobc
joying the band's performancdorWeéehbardivgt pmade.any attention
to the <clatter of boots coming down the stone steps to the
door, or to the entrande kifesPaght cameniamed oft obdesnextil ¢ ®ugne ¢
they were known even then. where did you | e@&rhe hsonw |tead dndt
el | . | was an unarmed combat i
A W minutes | ater, we coul dnyhear more throbs outside, t hen
more clattering of boots down the steps, and a second group
of Bikies entered
Ment one Life Saving i ami = am
changing rooms and t
|l evel , with the «c¢club
a set of doubl e door
bal cony. This partic
the day was stildl I
had been | atched ope
mo on reflecting on
|l apped gently agains
sand. Peopl e had be:
bal cony, enjoying th
bet ween brackets.
With no preambl e t ha s
ly there were raised
then, a scuffle, them
ed.
Paul Marks and | did Rt 4 S O T RN
a fight erupts: we nm .. S Ly L s s U e g S
wall . We watched the R B E U S Lt e gy et B3 e e
mai ned passi ve,MNatrhmsr = e R i D el S B N S TR

The ol d Ment-9awi rsgr€l b f e

Il mage from baysidenews. com. a|

Dancing crowd of the 50s
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ction, -andteamnfonehdBdom ng Stadr Pr
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Marie June Francis
Gifted Jazz Pianist Remembered

By Ken SBunlplson

Marie June Francis is a name which ight not be f

mi
brilliant jazz pianist wl
j ne

Sydney, but Mar i e, a

forefront of the Sydney jazz sce over many
Bri an He@bBdaenrdssotna nidn Shloev 1809€s and

Mar i e, one of seven children, was born in Ne\
which included the whole family. I't successfu
band and became very popukmaown Afitegers hleuanean d,e
she and Ron moved to Sydney wher Eadlh edbiesvsa@a@®nen w
one of their popular recorded numbers.

Over the years Marie has

tunes as well as arrangin
dominated jazz worl d. She
of jazz musicians at&sBEthR
the Don 6Buppews Cl uwb,TaFreernnc
Manly Leagues c¢lub to name
ates included Lauchie Jam
Bebolpane, Bobby Scott, Al
May .
Ron and Marie had four c
A young Mari esoRyranfaecnys, fol Bowirmnagdihiion
blues bamdhéhyt b MANnboOHe
John, i s-wamnawgrdilm actor and director.
Mari e passed away at age 84 after ente
The Jazz Museum would be grateful to re
memor abilia relating to Marie to ensure

Major Source: An obituary by Ron Polson

Marie Franci s

IN BARBER® CHAIR

By Bill

E heading alludes to Entgilmeshbamdolmbaher pChiryies HWeofmmdMar who 2d

aged 90. It was the title of a recordi ngophaisssibnagn dvansadneoti ru

given recent news of his health following bhd soutepgutr eanre nmy |
after all | grew up with the I|ikes of Chris, Humphrey Lyttel
them on the BBC radio (wireless) before |I had the financial m

Chréée ar |l y t wo tprruompbeatnds efnoil | owed the King Oliver and early EI
the |ikes of Lonnie Donegan, Monty Sunshine, and Ken Colyer
Johnson New Orleans sounds. I n the sixties he came involved w
at this time as did his banjoist Eddie Smith, al so Al exars Ko
the burgeoning UK Pop Blues scene of the ti me. Monty Sunshine
a then topical guitar group. Anyway Monty Il eft the band and f
nettist and Chris wanted a reed player who would doubl e on sz
would vary accordingly. l an also played harmonica on the blu
1964 the blues section within the band was compl ete.

By the Seventies Chris recorded with a few young pl ayelrs wt
ent hr al me . I -an-dut jakerdmather ica [ i
take on Dulse gERlelaitngctoommposi ti ons
the band was trumpet man Pat Hal c

Post 2000 | have a few CDs, DV D for
The extra trumpet, trombone and nab
band to use adventurous alt oaegede
output . | saw the band on three n Li
1957, at the Royal Festival Hal | they
nied Sister Rosetta Tharpe andbami i nk
was in Australia in 1978 but | wa at t
Chrédeparture marks the end of an usi c
On
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wor ked professionalThlyi r@3d0ls8) |l ocum in
Canberra and Warrawonke (al sobuprrbo daifc e d t h
Wol |l ongong NSW) wheAdabkhe m@dts JIJami ctehe Aust |
They married in 195de wthaz znoMagt dros reef- t he
gi onal Lithgow NSW Jdanzi9Maswherse cof ddatlphpey 19
became the | ocal defmdetst ; Aastdr aleimam n &dvi ng
so until retirementBands 18D 1tihnel tmdNFObsect i o
came part of the cohmmuniadaok and raised
three eRéehdyenDavid akdumlBieqhe event on Sy
Over the years Jackawasandact waeelk hPdilwloy C
Apex Club, the cameed Arub Exhhéi Libhgaw th
Arts Council and platyeBomnai tHentctiitbgowlt
Brass Band, all thel@wBPRI| & nmacionntjauinncitnigo nhivei |
close association waintdh jAwst rladviearn Roanz zL an
the Australian Jazzt@Genweamtli otha | etnhtes Syfd-j a
ney jazz fraternitywereétal susarctiiasitss.and v
bands and the SydnegputaessClamk. the foll owi
By 1951 Billl Mi |l lpandad takeinnal dudew t he
of us emerging y oJuandgze c Mat boumner ecogni ti
"mouldy figs" under Beil $' ' wi sggnBiflilcaencacwmnt
rancis John (Jack) Mitchell, reeg-ed our writing amdani nentuidled2 Glhde. aXddk a
rd collpcobducamadl|wrsAdignri,ncl udBenxgausenteaended annually and
researcher di scoogurraphbem mhothdag+r esto ignivdi sbegrsaplent h | ec
[

n

, o}
rapher and jazz radlacpresentebegamecotionesSppnaeimberr ee®l9ar -He
jazz musi c during thefri®@mOabowatr t 1 m®4.) etotwe"'vleaz,z dlagdi"d amotAust
years | istening to meedtiohi mhepefdi980al IBwuntiol " mbdel dSyy dfniegys "™ us
Crosby Bobcats and AWuQgisny 19pEa8Bni eNe' sr embhanedf ol oaetfveepdsz su
Ragti me Band 78r pm frreocnmortdhse rre@ins puwmed i csl ar |l WApafroeriaue, f ami |Jy
in Australia. Al t homgwheditso faymdnn ey liinv eddi diccbg6@&phy included i

Sydney' s suburban Dullwi clh9 6 Bieflalc kiJsalcekd 1 9 ® @ eamu-t o bAwgtrraglhiyan J
was born in nearbyl Ragddi skc omd Adickit r iandbaina o f his

29t h May 1926. Theyi mcogadvaploy Biomamnci al Whemporlti thgoem Communi
Beach when he was tahet etBllgerAuandal i aEZ¥BzDA0CHn\wergtainonbr oad
went t o Ra n@hiii gchk BeGhpoeondi t t e e (Sydney) 20i0mM JSaecpkt,e mbsirng recor
unt il 1941. He contil®6€&d hlihsatedwearn i be ratt epd medl |jeacztz one- was
ni ght school , wor kesdeaasxcher §i Mmk ®Pesat cdBiiuffri-Fes aBat throddaayz zn i @ahlt a -¢
projectionist and bgeicsa.meT hienyt efr@rsrheedd & m eptrnd gorrama | u pr eusnetarlc ht he ¢
photography. He bowghtaipeaizal irseicnogr disn WKAwustantehbhed aiztzs liitcsenc
the Australi afempaaidbegiapeir sgs, hi story, Bvwenotrudalnlgys,, ndits onag-l

Music Hakembmecame a rneepnhbyer anod contribufed Jadk vicamal loymn tAastr
t he Sydney Swing CiMu lk A'us t ma Idi aln9 4J4a,z z aanndd tReec AArust Rad i an Hono
where he discoveredviaemdgambeeri adkt alwaocs pawaided art Medal C
the pioneerJamimgaandelsesAuossnt ralian jazz( ®©AM) t'hfeorSydckmeyy ces to

Australian Jamnd Qealnawrezr | GQuuabr'tser,| yt hRagvieveorr i an | heath struck
interested climssieaddagpazzClabzbinede malJgaaczkk nwas di agnosed wit
andi scography. Hi s Jfa zrdsatz z ¢ cdrotuarcti n gwiathlkdgonadnd i bhet hat required
live jazz was t he dPRiosrctcogdaphkhadtn PEdrycakbbéwmls operation was ¢
band in | ate 1946 anMBndlea mda)g dairixds t r @il hnafley' s RPA hospital i n C
its inner circlel®o4d7 flild owpdatded nd AbhcdDhutapbyowed him down ph
he assisted the Sydbhegl Sanng alzu bO8WwBRB8bher di d®25peaceful |y, at
the functions for theblIGrsits Byl It hBi Aiuesnit rlall | Mar Gohv2021 with

Il and Band during i tesr nueqitt Ptud| Eahlegwdsdriggeceoving family by

record for Regal Z oMmrpeh oAes tprrailoirant ad aichd ®waRe cherl dd  at Leur a Me
adventurous-tamrnmnpCzeothbveded- by the Nati ommd &ri é mataonrdi uStouonnd 18 |
vaki a. Archi veEvaemdMoseé rhdid meek.

Jack studi ed dentOinstReciomtd20S0y2dnpyi nt edlaghkd Mipubhell had a d
University frioms 1@d8mathied nbygy the Victowide Jepmt Atcbnvesl| mc.d
and daodimeties (whergendcwve tmeda Awgter al i anreksaeznz chMeseumnd hns | if
jazz ent husi asts) 2002 et erdedsedhet hteo chmbdt maeldi an sjcagz hi st
BrAustralian Jazz Coapkbhésononn OBR- amnati cmecfonidiesgs was cor
bourne that year . Whigprdadack hireahowededndiitn dries paennds aebsl see. n -
that there was a | adklofdidebgrhptdy i of oAustraliaBi] hzHaesglger
mation regarding hilsarAlustuplumtni Ir eechoer dsont h before he died.
he decided to resear chacak deelpshdnpi s kethi sour books.
own di scography. ABack Tegel tieTheddgSationr y of
Mi tchAaldst sali an astcoRgorratphyackson i 4825%, Band
editepubhidshed by Wddgywm H adBislblogr aphy of
Mi | I eaetnAastralian J aFzrza@G®ughtienn) 3011 foll owed by
handbook in Septembd®&il i 59204dR20H6Haspmpy Feet .

Af tgaeraduati on in DdAm&i2ng J&c8winging In Australia I n The
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This QR code can be captured with a scanner app on a smartphone camera and allows you to
E access the basic information about our museum such as where to find us, our contact details
ﬁ' and the museum opening hours.

DONI KEEP I T TO YOURSELF

If you@re enjoying the benefits of membership of the Australian Jazz Museum, you might want to spread the word around. A
gift of membership, for a friend or loved one, would be a terrific way to do it. There are a few options:

i Go into our website www.ajm.org.au then click on Support Us/Become a Member. Click on Join Online. Fill out the
online registration form with full details of the recipient. Pay online using PayPal or credit card. They will be sent an
email immediately, followed by a membership card and a special AJM CD. You will be sent an email acknowledging
your payment
Go into our website www.ajm.org.au, then click on Support Us/Become a Member. Click on the link for a Membership
Application Form. Print it out, fill it in and send it to us
Call us on 0412 073 702 Tuesday or Friday, between 10 am and 3pm.

ONLI NE MEMBERSHI P RENEWAL
If you are an email user, we prefer you to renew your membership online using the renewal link that is sent to you by
email, paying by credit card or Pay Pal. If you have misplaced that email, or if you prefer not to pay online, you can
download a Membership Application/Renewal Form from our website, fill it in and send it to us by post. Simply go
into our website www.ajm.org.au, then click on Support Us/Become a Member. Click on the link for a Membership
Application Form.
Alternatively, you can call us on 0412 073 702 Tuesday or Friday, between 10 am and 3pm.
Dond forget, you receive a special AJM CD free with your renewal.

Opinions and views expressed in editorial and contributed articles are those of the authors and are not necessarily those of the Museum.
The editor reserves the right to edit or abridge articles/special features due to special circumstances. The Museum, editor and the authors
expressly disclaim all and any liability to any person, whether a Museum member or not, who acts or fails to act as a consequence of reli-
ance upon the whole or part of this publication. The editor reserves the right to not publish any articles, correspondence or illustrations that
may be offensive or contrary to AJM practices and policies. Publication of an advertisement does not necessarily constitute endorsement
by the Museum of any product nor warrant its suitability. Advertisements are published as submitted by the advertiser. E&OE.

AJM BOARD OF MANAGEMENT
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http://www.facebook.com/australianjazzmuseum
https://www.instagram.com/australianjazzmuseum
http://www.linkedin.com/company/australian-jazz-museum
http://www.linkedin.com/company/australian-jazz-museum
http://twitter.com/austjazzmuseum

